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“Here's The Flah HERALD 

Youve Been Asking For 
We're so proud of it, we show you the exact herald 

instead of a picture. And the price is no higher than 

you're used to paying for a full color litho job! 

$3-2> PER 1000 $°33:50 PER 1000 
FOR 5MOR MORE FOR 1M TO 4M 

There’s no need in telling you the swell results you get with heralds — 
and you'll have to admit this one’s a honey! And you shouldn’t have 
any trouble distributing them, either. For a couple of ducats, you ought 
to be able to get a few youngsters to put them in every mailbox in 
town. And, of course, your ushers can hand them out to patrons as 
they leave theatre. All in all, we think you'll find the use of heralds one 
of the least expensive and most effective ways of selling this film. Why 
not try to make a deal with local Postal Telegraph office to enclose a 
herald in all messages in exchange for putting Postal plug on the back? 

Country of origin U. S. A. Copyright 1936 Vitagraph, Inc.All rights reserved. Copyright is waived to magazines and newspapers. 
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°* PRODUCTION 

‘CAIN and MABEL 

INFORMATION ° 

Official Billing 

Below is the official billing for “Cain and Mabel.” It is 
important that this be followed without change or variation. 

Warner Bros. 40% 
Pictures, Inc. present 5% 

MARION DAVIES »: 

CLARK GABLE»: 

CAIN AND MABEL 
100% 

with 

Allen Jenkins — Roscoe Karns =. 40% 

Walter Catlett—David Carlyle—Hobart Cavanaugh 25% 

* * * 

Directed by Lloyd Bacon 30% 

Music and Lyrics by Harry Warren and Al Dubin 25% 

% * * 

A Cosmopolitan Production* 40% 
A Warner Bros. 5% 

Productions Corporation 5% 

Picture 5% 

ut 

This credit must appear in the same trade mark lettering as used on 
the cover of Cosmopolitan Magazine. 

Cast of Characters 

i Re ee eer es eee Marion Davies 
OT ES & peas 9 Ae eee Renee ae pares .....Clark Gable 
eg oe gee st ei ee Se Allen Jenkins 
Se ee eS Roscoe Karns 
bar eee, ee) a NE ee a Walter Catlett 
ren ONION Sg ci oS eS David Carlyle 
ee fk cet a Hobart Cavanaugh 
2 BL LE er aa eee iercne fei eee bern nan toe Ruth Donnelly 
Ue ee i re a ee Pert Kelton 
POM et nae William Collier, Sr. 
es fh ia ea Sammy White 
Mmm? F GNGINICK 2 6 5p og 5, 8. os i ee E. E. Clive 
oo BR Bee ea a ae a eine ee So art se, Allen Pomeroy 
a on, eee ree er Robert Middlemass 
Pen re... oe ee Joseph Crehan 
MNO RN I sh cs oon hed isies en Arties gd Eily Malyon 

SPANNER Ses iscsi ctee ee is ST ee a Lloyd Bacon 
soreen Pipy By 2. ox. ce eo eas eesti ace Laird Doyle 
Oty te es ee en H. C. Witwer 
PMOUORTODNY BY 3 2 --- cs Se Sst ses George Barnes, A.S.C. 
PON BONGS isis. eet Pe et Se William Holmes 
mrt Direbiete on. ee SS. | ec ee Robert Haas 
COE er ee Eee es Orry-Kelly 
Music and Lyrics by... e.. Harry Warren and Al Dubin 
Production Numbers staged by... eee. Bobby Connolly 
DMBIE ON. GEOR ois cog. ii ee ee eS Leo F. Forbstein 
Orchestral Arrangements by...........0000000.0.0.00.....000 0c ccceceeeeeceees Ray Heindorf 

LENGTH 8,098 FEET 

90 MINUTES RUNNING TIME 

The Story 

Mabel O’Dare (Marion Davies) 
loses her job as a waitress in a New 
York restaurant because she gives a 
plate of ham and eggs free to Aloy- 
sius K. Reilly (Roscoe Karms), a 
newspaper man out of a job. 

Reilly accompanies Mabel to her 
apartment, where he meets her aunt, 
Mimi (Ruth Donnelly), a one-time 
actress. Reilly voices dismay that. 
Mabel knows nothing of the theatre, 
declaring he is a close friend of Jake 
Sherman (Walter Catlett), a noted 
producer, and could get her a job. 
Aunt Mimi ealls his bluff by telling 
him she has taught Mabel to dance. 

The fourflushing Reilly is forced to 
take Mabel to Sherman’s office. He 
sees Ronny Cauldwell (David Car- 
lyle), the male star of Sherman’s 
forthcoming production. Thinking 
Cauldwell is Sherman, Reilly intro- 
duces Mabel. Cauldwell in fun, tells 
them to meet him at the theatre next 
day. 

When Mabel and Reilly reach the 
theatre next day Toddy Williams 
(Pert Kelton), the leading lady, is 
just in the act of walking out. Mabel 
gets a tryout and amazes everyone 
with her ability. 

Several weeks later Larry Cain 
(Clark Gable), a boxer challenging 
for the heavyweight title, reaches 
New York with his manager, Pop 
Walters (William Collier, Sr.). 

On the eve of the fight they take 
a room at the hotel where Mabel and 
Mimi have an apartment. Mabel’s 
room is directly over Cain’s. That 
night she rehearses her dance. Cain 
is unable to sleep because of the noise 
and goes upstairs to protest. Mabel 
slams the door in his face, cutting 
him over the eye. Cain is kept awake 
most of the night. 

Nervous from loss of sleep, he loses 
the fight. 

Mabel and Ronny open in a mu- 
sical comedy, but the show does not 
succeed immediately. Reilly decides 
it is because Mabel has no glamour. 
He sends out a story that Mabel and 
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Cain, who has won the championship 
title in his second try, are in love. 

Although the two hate each other, 
he persuades them to pretend they 
are sweethearts to get the publicity. 
For weeks they smile in public and 
bicker in private. 

Then, one week before Cain’s fight 
with Tom Reed, (Allen Pomeroy), in 
defense of his crown, they discover 
they really are in love. Larry con- 
fesses that he hates the fight racket 
and Mabel admits she doesn’t like the 
theatre. They decide to elope and to 
quit their professions after the fight. 
Cain tells Mabel he intends to buy 
a garage with his winnings. 

Reilly overhears the conversation 
and plants the story of the elopement. 
Both Cain and Mabel believe the 
other has given out the story, they 
both promised to keep secret. Cain — 
leaves for Philadelphia, scene of the 
fight, without saying goodbye and 
Mabel, enraged at what she consid- 
ers a cheap bid for publicity by 
Cain, announces her engagement to 
Ronny Cauldwell. 

The night of the fight, however, 
Aunt Mimi confesses to Mabel that 
Reilly was responsible for the elope- 
ment story. Mabel quits the show 
and boards an airplane for Phila- 
delphia. She reaches the fight arena 
and, pushing her way to the ring- 
side, calls to Cain, who is giving 
Reed a licking. He turns at the 
sound of her voice and his opponent 
knocks him out. 

Mabel climbs into the ring and the 
two embrace. Cain confesses, how- 
ever, that he has lost everything on 
the fight. 

‘“Never- mind,’’ Mabel tells him. 
‘“‘T was so mad at you I bet every- 
thing I had on Reed. I won enough 
to buy our garage.”’ 

At this moment Reed approaches 
and accuses Cain of lying down. 
Mabel hurls the contents of a water 
bucket at him and he starts for her. 
Cain steps between them and drops 
Reed with a right to the chin. 
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28 INEXPENSIVE WAYS TO TELL 
Here Are A Few Ways Of 

PLAYING ROUND WITH FILM'S HIT SONG 
The hit song of film, “Ill Sing You A Thousand Love Songs,” is going 
strong at this writing and promises to be the No. 1 song in a couple of 
weeks. You should tie-in stunts with song so that picture will reap the 
benefits of song’s popularity. Following are methods of doing it: 

1. Hop around to see radio bands and suggest that they dedicate one of 
their programs entirely to love songs, like ‘‘| Love You,”’ etc., and, of course, 
your hit number. When they tell listeners about their love song program, 
they announce that they're going to play a thousand love songs, etc. and 
then mention pic. 

2. Lobby contest can be worked by having usher play love songs on vic- 
trola and letting fans try guess titles. Pianist can play em in lobby instead 
for the guessers. Another angle would be to have a vocalist in lobby offer 
to sing a thousand love songs, and as lobby-lookers request em, he warbles. 

3. You can offer tie-up lines for merchant ads, like the following: 
“SHE'LL SING YOU A THOUSAND LOVE SONGS IF YOU GIVE HER A 
BOX OF HEART CHOCOLATES.”’ 

4. Music shop can plug all their popular love songs, by making a window 
display of title sheets, with your hit song in center, blown up, along with 
stills from pic. 

‘SING’ PLUGS FILM’S MUSIC 

AL 

ay / 
ILL SING YOu 
A THOUSAND 
LOVE SONGS" 

=2% @ 

With the big broadcasting networks go- 
ing overboard on the latest radio craze, 
‘Community Sings,’’ it should be easy 
for you to interest local station in adopt- 
ing idea. Inasmuch as large auditorium 
is needed you can give station use of your 
theatre where it should be a cinch to get 
‘em singing. All you provide is pianist 
and slides for songs. Songs plugged are 
those from film. Station might go to bat 
announcing that the weekly “‘Community 
Sing”’ is from theatre in their ads. 

RADIO CAMPAIGNS 
More and more exhibitors are finding 
tie-ups with local radio stations ex- 
tremely advantageous in merchandis- 
ing film product. To expedite matters 
for the far-seeing exhibitors, Warner 
Bros. has set up a radio department. 

This new division of the general ad- 
vertising department is familiar with 
the local radio picture and can be of 
great service to you. If you have a 
radio problem, if you’re having dif- 
ficulty in securing time on your com- 
munities’ stations, or desire special 
campaigns to suit the listeners in your 
area, outline the situation completely 
and send your communications to Ra- 
dio Director, Warner Bros. Pictures, 
Inc., 321 W. 44th St., New York City. 
This service has been established for 
your benefit. Radio stations are ex- 
cellent potential exploitation sources 
— if properly utilized. 

Why not use them today? 
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OFFER GABLE RING CONTRACT 

During making of film, papers were flood- 
ed with stories that Gable is really a crack 
boxer. You can nab plenty of local pub- 
licity, by having boxing promoter down to 
opening night and then after seeing Ga- 
ble do his stuff on screen, immediately 
wire an offer of $100,000 for a match 
against local champ. Story is released to 
papers, along with promoter’s statements 
that he thinks Gable’s got everything to 
make him the next champ — height, 
weight, etc. And also that Gable can 
probably make more dough out of box- 
ing than on the screen. Just between the 
both of us, the wire doesn’t even have 
to be sent to make it a good stunt. 

STILL FOR MUSIC WINDOWS 
We've a swell still of a group of chorines 
around a Steinway piano, which is a nat- 
ural for a tie up with the leading music 
store in your town. All you need is Still 
No. CM 412—10c each. Order from 
Campaign Plan Editor, Warner Bros. Pic- 
tures, 321 West 44th St., New York City. 

CONTEST OF FAMOUS TEAMS 
Film’s title gives you chance of breaking 
the newspaper columns with famous 
teams contest. Offer ducats to first ten 
who complete the team names. 

li PUI BAG oo (Eve) 
2. Taine BI. oA. ees (Beatrice) 
3. George Burns and.................. (Gracie Allen) 
a (ne 200... 4... (Fontanne) 
So Sarnson ane ose (Delilah) 
6 thelie- and... (Desdemona) 
Aan eee (Mabel) 
eS: Lancetet and = = (Elaine) 
o Pech nid =... a (Kate) 
1s Petrarch: aed... io. oe (Laura) 
Ete Pamilet. and). .f) S36 ean es a (Ophelia) 
L2ecBill Syessendy ok oe ae (Nance) 
13> Pela and (Heloise) 
EASA Retard ..2 so (Irene Noblette) 
15. Fred Allen-.and:.:...:..:.5:. (Portland Hoffa) 
16. Jack Benny and.............. (Mary Livingstone) 
17... Robin: Hood. and... (Maid Marion) 
10. PONORY Me Ko a (Cleopatra) 
Lo. risttetiend: 3 ek (Isolde) 
2. a a ee (Jill) 
2}is Welles and Se. 0. (Yolanda) 
22 PUNCR and... cashes eee ae (Judy) 
25; VOOR OE oe be (Thisbe) 
24. Pierrot 206.6... eS (Pierrette) 
2 Se sLeander e603... cn ero 

BARKER SPIELS OUT FRONT 

A barker, doing his stuff out front, will 
do plenty to attract attention. He ties in 
with the Coney Island scenes in film, by 
spieling about the many attractions in- 
side in Coney Island, and offering a round 
trip tour through Coney Island for 25c., 
or whatever your admission price is. His 
talk includes data about Davies, Gable 
and the other attractions in the cast — 
and if he’s clever enough, he can make 
show sound plenty appetizing. He should 
be dressed flashy enough to attract atten- 
tion without opening his mouth, so that 
when he does let his tonsils get working, 
they'll know he’s there. : 

PUNCH MACHINE IN LOBBY 
If you have access to one of those 
strength machines whereby health is 
measured by a punch, set it up in your 
lobby and spot sign nearby inviting men 
to step up and test their strength. You 
can tell ‘em that Gable punched hard 
enough to reach the top figure and that 
if anyone can duplicate that figure, it’ll 
entitle ‘em to ducats to see film. 

TIE UP WITH LOCAL BOXING 
You might make local boxing arena an 
offer to supply the round cards. Your 
artist makes ‘em up — on one side is the 
number and on the other film title. If 
you want to spend a little dough — not 
much, say, about three or four dollars you 
can buy about four sweatshirts and let- 
ter backs with title and theatre imprint. 
Offer fighters’ seconds the use of ’em 
during bouts and give them to handlers 
of following battlers. 

THEY’LL CROWD YOUR LOBBY 

A good eye-catcher for your lobby is to 
have any attractive girl dancer and a lo- 
cal athlete tap out a couple of tunes to- 
gether. Gal goes thru her routine on small 
board platform rigged up in lobby, while 
alongside athlete taps punching bag. No 
reason why you can’t use this same stunt 
on a bally truck. 



THE TOWN ABOUT YOUR SHOW 
FEMMES BOXING ON FLOAT 

Two pretty femmes in fight togs and 
boxing gloves on a float going thru town 
oughta be able to give onlookers a lot of 
laughs. If ‘float’ idea sounds expensive, 
same stunt can be used as street bally. 
Sign reads: “‘A couple of knockouts from 
the song and laugh hit, ‘Cain and 
Mabel’.”’ 

"CLARK GABLE PUNCH’-A SODA 

A ‘Clark Gable Punch’ should go over at 
local drug store fountains. Display win- 
dow cards and small posters showing 
Gable in fighting togs and which read 
something like this: “Have you tried a 
‘Gable Punch’? Marion Davies had a sam- 
ple in ‘Cain and Mabel’ at the Strand 
Theatre — and loved it. Try our sample? 
It’s a knockout!” 

TIE UP WITH DANCING SCHOOL 

You'll usually find that dancing schools 
will be eager to co-operate with you be- 
cause of the plug for ’em and practice for 

Making A Big Stunt Out Of 

HOLDING A RACE FOR WAITRESSES 
Marion plays part of waitress in film 
and by own admission she was the best 
“hasher” in town. All of which sug- 
gests a stunt that should help make 
your town “waitress conscious.” We'll 
remind you that when Jack Dempsey 
opened his now world-famous restau- 
rant in New York a stunt along these 
lines was used with great effect. It con- 
sisted of a “Waiters Race’ and every 
large hotel and restaurant entered their 
speediest waiters. That’s the gag and 
here’s how you can swing ‘‘Postville’s 
Fastest Waitress Race.”’ 

NEWSPAPER CO-OPERATION 
Hike down to local newspaper editor and sound him out on co-operating 
with you on this promotion. If he comes across, it'll be good for stories 
on the stunt, coverage of the race, etc. And since you’ll want to tie-up 
restaurants he might send his ad sales force out to garner co-op ads. RE- 
MEMBER — FILM INSPIRED STUNT ! 

youngsters before regular audience. Step 
around and see if they'll conduct prologue 
for opening night in shape of spectacle 
numbers, solo and team specialties, since 
there's plenty of tapping in film. 

STAR CIRCLES AS KIDS’ HOOPS 

QAEhaA 

The two 25” circular heads of Davies and 
Gable, shown on page 9, would make 
swell hoops to be used for street bally. 
On reverse side of circles print name of 
picture and theatre, and have two kids 
roll ’em down the street with a stick. 

FIGHTERS’ PICTURES IN LOBBY 

Since film hinges around a boxer, it might 
be a good idea to decorate your lobby 
with photos of as many fighters as you 
can lay your hands on. Newspaper 
morgue would be likely to have ’em and 
still of Gable in fighting pose is blown 
up for center display. 

RADIO PLUG AFTER MUSICALS 
A good time to spot your radio announce- 
ments, providing you use ’em, would be 
after the coast-to-coast musical shows. 
Your copy ties in where other program 
leaves off. Announcer’s spiel starts off 
with... “And now for more music, more 
comedy, more romance, etc., etc., etc.,”’ 
leading into your regular plug. 

OFFER CUP TO LOCAL BOXERS 
Maybe local amateur sports organization 
runs periodical boxing tournaments and 
if contests take place around time of 
film’s run, it might prove a sporting ges- 
ture on your part if you offer to present 
heavyweight winner with a love cup pre- 
sented with your compliments. 

SELLING YOUR SHOW’S LAUGHS 
Let ’em know you’re playing an all-laugh 
show by keeping your lobby in the spirit 
of the film. In advance of opening, dis- 
play following with regular displays: 

1. Picture of house, with card reading, 
“This is where they raised Cain.” 

2. Still of Davies and Gable in a room, 
with copy, “‘This is what happened up in 
Mabel’s room.” 

3. Engagement ring with card, ‘‘This is 
the ring where Cain’s biggest battles 
started.” 

4. Wooden merry-go-round horse with 
sign reading, “This is the horse that 
threw Mabel.” 

COUPLE BALLY IN THE STREET 

/) 
I| IN? 

Lad dressed as fighter goes along street 
skipping rope. On the back of his shirt 
are the words, “I’m Cain.” Good-looking 
gal follows behind him with, ‘‘I’m Mabel” 
sign. When large enough crowd gathers, 
they plug picture and hand out heralds. 

AIM ADS AT THE SPORT FANS 
In your campaign don’t forget the sports 
followers. A small ad on sports page of 
local newspaper will be well worth your 
while. Copy might read: “Fights! .. . . 
Cain vs. Mabel... . with Marion Davies 
and Clark Gable at the Strand Theatre.” 
Editor might use story playing up Gable 
as a boxer. Using same copy as above 
plant cards and posters around town. 

RESTAURANTS IN ON IT 

For the publicity in it, restaurants all over 
town should be eager to delegate their 
fastest waitresses as contestants. Eating 
houses might even go for co-op ads plug- 
ging their entries and at same time men- 
tion your show. ; 

_ CONTEST COMMITTEE 
You'll want to get your committee of 
judges lined up and a graceful gesture to 
co-operating restaurants would be to in- 
clude managers as well as some big shots 
in the political and sporting world. 

RUNNING THE RACE 

Rules stipulate that waitresses must wear 
their regulation working uniforms plus a 
trayful of food and dishes. Race starts 
in street directly in front of theatre and 
girls run around block with their loads. 
First one to hit the tape is declared the 
winner and given title of town’s fastest 
waitress. For the race proper, you'll want 
to get local police force to clear the 
Streets of traffic for the time it takes to 
run it off. Remember that if anyone drops 
articles on tray, they’re disqualified. 

-ACCLAIMING THE WINNER 

Prizes that you were able to promote, 
cash, or ‘kitty’ collected from restaurants 
can be presented to winner on your stage 
with proper ceremonies, maybe with town 
““biggie’’ handing ’em out. And stunting 
with the girl you might arrange “‘guest”’ 
appearances, interview over air and with 
newspaper feature writers, etc. Be sure 
to try planting stills of Marion in waitress 
costume with winner dressed likewise. 

FREE RADIO SKETCH 
Twelve minutes of the exciting ac- 
tion, romance and music from the 
film make this dramatization one of 
the finest we’ve ever offered. Three 
minutes at beginning and end are re- 
served for your plug. Just send a note 
to Radio Director, 321 West 44th 
Street, New York City, and you’ll re- 
ceive a mimeographed copy for each 
member of the cast by return mail. 

Page Five 



‘CAIN ana MABEL 
EA PF tet mad} ON? 

WISECRACKS RUN RIOT IN FI 
Here’s a chance to get all the gag-men and gag-gals in town in on a 5-day 
contest. We tell ’em, via illustrations, what Gable says to Marion... and 
then they have to supply the sizzling comeback that makes Gable’s hair 
stand on end. You can easily convince your editor that it’s easy-to-work, 
requires just a few words of writing, and is lots of fun. Set of 5 illustra- 
tions available in one mat. Order mat No. 501 — 50c. 

(Lead-Off Story) 

“Cain and Mabel” 

Offer Prizes For 

Best ‘Comebacks’ 

Who hasn’t wished when he 
has heard somebody make a 
clever comeback, that he himself 
had thought of it first? It’s al- 
ways easy to think of the wise- 
crack after the big moment is 
over, and there’s no point in 
springing it. 

But here’s your chance, movie 
fans, to cash in on the “come- 
backs” you thought of too late, 
and win a valuable prize in the 
new five-day contest which be- 
GR OS cries iis staan iss 

(newspaper) tomorrow. It’s to be 
known as the Snappy Comeback 
Contest, and here’s how it goes. 

“Cain and Mabel,” the fighting 
romance starring Marion Davies 
and Clark Gable, a Cosmopolitan 
picture released by Warner Bros., 
opens at the .............:.50... Theatre 
UT Reese, See ene ray , and that’s 
the basis of the contest. 

Each day a scene depicting 
Miss Davies and Mr. Gable in 
a more or less pugnacious atti- 
tude will be published. With each 
picture will be a line of fightin’ 
talk which calls for a snappy 
comeback. It will be your job 
to supply the retort—in not more 
than ten words, fewer if possi- 
ble. A swift-paced, funny answer, 
It?ll come to you, if you’re up 
on modern slanguage, as of course 
you are. 

Write your answer clearly and 
mail it to the “Cain and Mabel” 
Comeback Contest Editor of the 
Fo 5 oe Soe per re (newspaper) be- 
fore one o’cloek of the day fol- 
lowing the appearance of the pic- 
ture in the paper. 

There will be ten winners of 
two tickets every day for the five 
days of the Snappy Comeback 
Campaign. Don’t fail to get into 
the scramble. You’re as apt to 
win as anybody in town. You 
don’t take a back seat for any- 
one in your mastery of the lingo 
of the day, do you? Well, then, 
go to it. 

Others who support Marion 
Davies and Clark Gable in “Cain 
and Mabel” are Roscoe Karns, 
Walter Catlett, Wm. Collier, Sr., 
Ruth Donnelly, Pert Kelton, Ro- 
bert Middlemass, Joseph Crehan, 
David Carlyle, Hobart Cavan- 
augh, Allen Jenkins, E. E. Clive, 
Kily Malyon, Allen Pomeroy and 
Sammy White. Music and lyrics 
are by Harry Warren and Al 
Dubin. Lloyd Bacon directed. 
Watch for tomorrow’s ................ 
ine igre wee (newspaper). 

(1st Day Contest) 

Win Theatre Tickets For Theatre Tickets Free If 

Riotous *‘Cain and Mabel”’ 

Clark Gable as Larry Cain — prize fighter — 
well remembers the night before his last fight 
when Marion Davies as Mabel O’ Dare, ex-waitress 
and now a musical comedy star — danced with 
her partner in the hotel room above — till Cain 
wanted to break every bone in her body. What 
does Mabel reply when he inquires sarcastically: 
“Haven't I seen you some place before?” 

Perhaps you, Movie Fan, have in all probability been 
placed in quite the same predicament as Marion Davies in the 
picture shown above. Some one, in the veiled irony of a re- 
membered insult has asked you, as Clark Gable inquires: 
‘‘Haven’t I seen you some place before?’’ 

Do you recall what you said? One must be in the mood 
to deliver the correct cutting comeback. 
sting in it, and if possible a 
laugh! So try to put yourself in 
the right frame of mind — and 
the tingling reply will come! 

When after thinking it over, you 
have your answer, in not more 
than ten words, fewer than that 
if it contains your thought — 
write it clearly and mail to the 
‘¢Cain and Mabel’’ Comeback Con- 
fest= bditor-0f-the-...2)..:8-..eeaes 
(newspaper) before one o’clock 
tomorrow, when the entry list for 
today will be closed. 

If you are one of the ten read- 
ers who submit what seems in the 
opinion of the judges to be the 
cleverest comeback the .................. 
(newspaper) will present you with 
two tickets to a performance of 
‘‘Cain and Mabel,’’ the Cosmo- 
politan picture released by War- 
ner Bros. — starring Marion Da- 
vies and Clark Gable — and com- 
ing to the .......... Theatre on ........... 

SEVEN CONTEST RULES 

All answers must be limited to 10 words. 

The name and address of the contestant should be printed 
in the upper left hand corner of the page. 

The decisions of the judges will be final and the 
(mewspaper) cannot enter into a discussion of them. 

Rewards will be made only on cleverness of the ‘comeback.’ 

Winners will be announced in the (newspaper) 
as soon as the judges hand down the decisions, 

Each day’s contest is independent of the others. 

All replies must be sent to the Cain and Mabel Snappy Come- 
back Contest Editor of the (newspaper) before 
one o’clock of the day following the publication of each 
day’s contest. 

Page Sia 

It must have a 

‘Cain and Mabel’’ is said to 
be one of the most hilarious com- 
edy-romances of the year, and you 
will get a lot of satisfaction if 
by means of your own good old 
bean, you have earned an evening 
of royal entertainment for your- 
self and a friend. And ‘‘Cain and 
Mabel’? is that kind of entertain- 
ment. 

The story starts in a New York 
restaurant during the noon rush. 
Reilly, a down-and-out newspaper 
reporter is dolefully looking at the 
one nickel which is all of his for- 
tune— when Mabel O’Dare the 
pretty Irish waitress sees his 
plight and adds to the cup of 
coffee he orders, a couple of eggs 
that have been turned back by a 
customer. The boss finds out, and 
Mabel is fired after Reilly has 
been catapulted into the street on 
his ear. It is while practicing 

her steps in an hotel room that 
she ‘riles’ Larry Cain, a prize- 
fighter, who goes to her room to 
object and gets the door slammed 
in his face for his trouble. It is 
Reilly’s big idea to publicize Cain 
and Mabel as lovers — which 
starts the theatrical fireworks. 

Supporting Miss Davies and Mr. 
Gable in ‘‘Cain and Mabel’’ are 
Roscoe Karns, Walter Catlett, Wm. 
Collier, Sr., Ruth Donnelly, Pert 
Kelton, Robert Middlemass, Joseph 
Crehan, David Carlyle, Hobart 
Cavanaugh, Allen Jenkins, E. E. 
Clive, Eily Malyon, Allen Pom- 
eroy and Sammy White. Music 
and lyries are by Harry Warren 
and Al Dubin. Lloyd Bacon di- 
rected. 

Now get busy and send in your 
snappy comeback! 

(2nd Day Publicity) 

Your ‘Comeback’ Is Good 

Today, readers of the ...... sce es ee (newspaper), comes 
the second of the scenes from ‘‘Cain and Mabel’’ — on which 
you are requested to send a snappy comeback to the imper- 
tinent remark of Clark Gable, the surly young prize fighter, 
makes to Marion Davies, portraying the ex-waitress who be- 
came the dancing star of a musical show: ‘‘I’m very pleased 
to know you!’’ meaning quite the opposite. 
When you have seen “Cain and 

Mabel” the Cosmopolitan picture 
released by Warner Bros., star- 
ring Marion Davies and Clark 
Gable, and coming to the ......... 
a Theatre=0n = tte, youll 
realize that Clark had some ex- 
cuse for addressing the lady with 
such insincerity! 

It was her manager, played by 
Roscoe Karns, who had got up 
the brilliant plan of boosting the 
stock of Cain’s prize-fights and 
Mabel’s musical show — by pub- 
lishing the fact—or what purpor- 
ted to be a fact—to the waiting 
world—that the two young folks 
were principals in a romance— 
and were really ‘that way’ about 
each other, to a terrific degree. 
Miss Davies and Gable hated the 
idea, and took it out on each 
other in private, though for box- 
office purposes, they were all 
peaches and cream in public. 

Even in public, before things 
got to working smoothly, Marion 
had been known to give Clark 
what is politely known as “the 
open hand.” In retaliation he has 
doused her with a pitcher of ice 
water. It is after these little di- 
versions that he says: “I’m very 
pleased to know you!” 

Now, what would your snappy 
comeback be? 

After you’ve thought it over, 
write it clearly in not more than 
ten words, probably fewer, and 
mail it to the “Cain and Mabel” 
Comeback Contest Editor at the 
See ee (newspaper) before 

one o’clock tomorrow when the 
entry list for the day closes. 

If you are among the ten per- 
sons whose answers seem the 
cleverest to the judges you will 
be awarded two guest tickets to 
a performance of “Cain and 
Mabel.” You'll get a kick out of 
the fact that you have really 
earned your way into the ...... 

Theatre, including a 
friend, to enjoy one of the jol- 
liest evenings you have ever had 
in all your movie experience. 

Supporting Marion Davies and 
Clark Gable are Roscoe Karns, 
Walter Catlett, Wm. Collier, Sr., 
Ruth Donnelly, Pert Kelton, Rob- 
ert Middlemass, Joseph Crehan, 
David Carlyle, Hobart Cavan- 
augh, Allen Jenkins, E. E. Clive, 
Eily Malyon, Allen Pomeroy and 
Sammy White. 

Musical numbers and lyrics are 
by Harry Warren and Al Dubin. 
The picture is based on one of 
the cleverest stories of the late 
H. C. Witwer. Lloyd Bacon di- 
rected. 

“Cain and Mabel’ is the riot- 
ous love—and hate—story of Ma- 
bel O’Dare—an ex-waitress who 
gets fired for feeding a down- 
and-out newspaper reporter—who 
later lands her miraculously as 
the dancing star of a musical 
show. 

Now, you snappy comebacker, 
just what did Mabel shoot back, 
when Cain said, “I’m very pleas- 
ed to know you!” 

(2nd Day Publicity) 

Best ‘Comebacks’ Win Out 

Clark Gable’s words to Marion Davies in this 
scene from “Cain and Mabel’ are not so bad. It’s 
the way he says them, and the eat-’em-alive ex- 
pression in her face as she hears him, that lets 
us in on the fact that the young prize-fighter 
means the opposite and that the little dancer 
knows he does! What is her snappy comeback 
to his, “I’m very pleased to know you!” ? 



‘CAIN and MABEL 
o-E A. PbO TT Acta ON 

VE-DAY ‘COMEBACK’ CONTEST 
(3rd Day Contest) 

Your Snappy Comeback 

May Win Theatre Tickets 

The Prizefighter and the Lady are at it again. 
Clark Gable has suggested to Marion Davies that 
they have dinner away from the curious eyes of 
the rubbernecks who think they’re lovers. 
Marion shrills: “I wouldn’t go out with you if 
you were the last man on earth!” Here’s his big 
chance for a snappy comeback! 

Now just what would you say, by way of a snappy come- 
back, if, like Clark Gable you had weakened to the degree of 
suggesting that the lady you are falsely coupled with as a 
‘Great Lover’ — should go with you for something to eat, away 
from the maddening crowd — and she should give you the too) tos) 

glassy stare and blurt: ‘‘I wouldn’t go out with you if you 
were the last man on earth?” 

The chances are that you'd 
have something to say worthy of 
the oceasion. Well, here’s your 
chance to get into the “Cain and 
Mabel” Comeback Contest now 
runhing simthe<st car apaencs ot 
(newspaper) and tell the world 
just what you would retort. 
You’d want it to have a wallop 
in it, and a laugh, wouldn’t you? 

Think it over, write your 
snappy comeback in not more 
than 10 words, and send it to 
the “Cain and Mabel’ Comeback 
Contest Editor at the .-............... 
ah Aerie tine (newspaper) before one 
o’clock tomorrow when the entry 
list for today closes. 

Write your ‘snappy comeback’ 
in not more than 10 words, few- 
er if possible. You’ll probably get 
a lot more punch in a few words, 
than in many. This is the third 
day of this five day contest, and 
answers are coming in in droves. 

“Cain and Mabel” is built 
around one of the cleverest of 
the stories of the late H. C. Wit- 
wer, and has to do with the ad- 
ventures, roughneck and other- 
wise, of a young prize-fighter, 
Larry Cain—and an ex-waitress 
who has become—by the schem- 
ing of Reilly, her manager—star 
of a dance show. 

Since Cain’s pugilistic encoun- 
ters are failing to draw the 
erowds—and Mabel’s show is not 
up to par—Reilly has cooked up 
the brilliant idea of spreading 
the names of the two in the 
headlines everywhere as ‘Great 

Lovers.’ The scheme works but 
Cain and Mabel hate each other 
as violently as they pretend to 
love, when in the public eye. 

“Cain and Mabel” is a Cosmo- 
politan picture released by War- 
ner Bros. and its local engage- 
ment bevins*at- the. <2... 
Theatre ass next, You'll 
be rather proud of yourself if one 
of your snappy comebacks pro- 
vides an enjoyable evening’s en- 
tertainment for yourself and a 
friend. 

Miss Davies and Mr. Gable are 
supported in “Cain and Mabel” 
by Roscoe Karns, Walter Catlett, 
Wm. Collier, Sr., Ruth Donnelly, 
Pert Kelton, Robert Middlemass, 
Joseph Crehan, David Carlyle, 
Hobart Cavanaugh, Allen Jen- 
kins, E. E. Clive, Eily Malyon, 
Allen Pomeroy and Sammy 
White. 

Music and lyrics are by Harry 
Warren and Al Dubin. Lloyd Ba- 
con directed. 
Remember the Snappy Come- 

back Contest requires no special 
writing ability. The answers re- 
quire no literary style, but have 
the advantage of being couched 
in the slanguage almost every- 
body uses. Slang is a changeable 
quantity and many of last year’s 
wisecracks have been ditched for 
expressions that are of the mo- 
ment. 

So sharpen your wits and your 
pencil and mail your snappy 
comeback before you turn in for 
the night. Here’s hoping you win. 

Suggestions To Help You 

Put Over The Contest 
Publish the names of winners the day after they are 
decided. 

It is well to change the lists of judges frequently, 

to increase interest. 

Contest rules should be run daily. 

Publish the winning comebacks. 

If possible, get co-operating merchants to offer ad- 

ditional prizes. 

(4th Day Publicity) 

Still Time To 

Win Tickets By 

Snappy Comeback 

LR Sp A Bee a geeienee Aare presen 
(newspaper) presents the fourth 
picture in the five-day contest 
which is being run in connection 
with “Cain and Mabel,” the Cos- 
mopolitan picture released by 
Warner Bros. which comes to the 
iart poee ea TPRCSILO ON tiviageseeete 

The illustration shows Cain 
and Mabel in a situation quite 
different from the fighting front 
they have put up in earlier days 
of the contest. Not that their 
battles are by any means over. 
It may be called a truce. «The 
prize-fighter embraces the wilful 
ex-waitress, now the dancing 
star of a musical show, and re- 
marks with mooning romanti- 
cism: “It’s so nice to have you 
in my arms!” 

Now just what snappy come- 
back can Mabel make? She has 
had many a grand and glorious 
fight with him, they have beaten 
each other up and bawled each 
other out! He has told her 
things about herself, which, if 
true would put him on the outs 
with her for good and all! 

He really must mean it when 
he says “It’s so nice to have you 
in my arms.” 
What really snappy comeback 

ean Mabel make—and yet not 
upset her chances for the middle- 
aisle stuff? What do you say? 

Write your comeback in not 
more than ten words and mail it 
before one o’clock tomorrow to 
the Cain and Mabel Snappy Con- 
test..Bditor: at then sect 
(newspaper) at which time the 
entry list closes for today. 

The best ten answers will en- 
title the authors to two guest 
tickets to “Cain and Mabel.” 
There is no reason why you 
shouldn’t be a winner, is there? 

Marion Davies and Clark Gable 
are supported in “Cain and Ma- 
bel” by Roscoe Karns, Walter 
Catlett, Wm. Collier, Sr., Ruth 
Donnelly, Pert Kelton, Robert 
Middlemass, Joseph Crehan, Dav- 
id Carlyle, Hobart Cavanaugh, 
Allen Jenkins, E. E. Clive, Eily 
Malyon, Allen Pomeroy and Sam- 
my White. 

Musie and lyrics are by Harry 
Warren and Al Dubin. Lloyd Ba- 
con directed. 

If you haven’t yet sent in a 
‘snappy comeback’ do so today. 

(Last Day Contest) 

Last Chance To Win Free 

Strand Theatre Tickets 

We warned you yesterday that the battles between 
Marion Davies and Clark Gable weren’t over for 
good. Here she is offering him ‘the back of her 
hand — and the sole of her foot? too, no doubt 
—and him with a scowl on his face that would 
sour milk shouting “If you hit me Pll knock 
your block off!’ 
Marion make? 

What snappy comeback can 

Here we are, readers, at the fifth and last day of the 
Sag eg ets eee (newspaper) contest. Forty pairs of tickets 
have been awarded for cleverest ‘snappy comebacks’ — and 
ten more pairs are waiting for today’s winners. 

If you haven’t already won — you may do so at this 
last minute. Why not sharpen up the wits and the pencil and 
jot down just what comeback 
Marion can make to Clark — as 
he yelps at her, with a brow like 
a thunder storm: ‘‘If you hit me, 
I’ll knock your block off!’’ 

Marion’s in a bad way, because 
she still thinks Clark wouldn’t be 
half bad as a husband. He really 
wants to give up the prize ring, 
just as she wants to give the 
stage the bum’s rush. But he’s 
so confounded provoking. 

If you were in Mabel’s place 
what would you shoot as a safe 
comeback — snappy but careful? 

Write down your comeback in 
not more than 10 words — fewer 
if you can embody your thought 
in fewer words — and mail it 
before one o’clock tomorrow to the 
Cain and Mabel Snappy Comeback 

Contest Editor at the ............. 

(newspaper) at which time the 

(Ath Day Contest) 

Your Comeback May Win 

Here are your friends, Marion Davies and Clark 

Gable in a mood of gentle dalliance new to them. 

Not that the battles are over by any means. 

Marion doesn’t know but what he means what he 

says, and he’s not such a bad guy at that? She 

doesn’t want to weaken her chances of nabbing 

him so what can her snappy comeback be when 

he says: “It’s so nice having you in my arm 
‘ 

s {?? 

contest ends its successful five 
days. 

‘Cain and Mabel,’’ while a 
thrilling comedy romance — is 
different than any other picture 
you’ve seen. This is partly due 
to the fact that the play is found- 
ed on one of the most original 
stories of the late H. C. Witwer, 
who ranks among the few really 
great story tellers of the genera- 
tion. 

Then, too, it was directed by 
the veteran Lloyd Bacon, son of 
the star of ‘‘Lightnin’’ and has 
delightful music and lyrics by 
Harry Warren and Al Dubin, au- 
thors of so many song hits of the 
movies. 

Marion Davies and Clark Ga- 
ble are perfectly cast as the stars 
of ‘‘Cain and Mabel’? — and their 
support includes Roscoe Karns, 
Walter Catlett, Wm. Collier, Sr., 
Ruth Donnelly, Pert Kelton, Rob- 
ert Middlemass, Joseph Crehan, 
David Carlyle, Hobart Cavanaugh, 
Allen Jenkins, E. E. Clive, Hily 
Malyon, Allen Pomeroy and Sam- 
my White. 

Outside of the uproarious story 
the picture presents many brilliant 
scenes in the musical show in 
which Mabel stars — with special 
vaudeville numbers and songs — 
and there are thrilling fight se- 
quences — in which Larry Cain 
battles for the championship. 

‘Cain and Mabel’’ is one show 
which you’ll be putting on your 
must-be-seen list. Why not earn 
your way in? 

There are contests and contests 
— but here is one that will be of 
interest to every movie fan every- 
where. It is a sort of challenge 
to your modernness. Do you keep 
up with the ever-changing lingo 
of the day? 

There was a day when ‘‘ Twenty- 
three skidoo’’ was thought clever. 
It has gone with so many more. 
What has become of ‘‘Where is 
Elmer?’’, ‘‘So’s your old man,’’ 
‘‘Not on your tintype,’’ ‘‘ Yes, 
we have no bananas! ’’, ‘‘ What, no 
spinach?’’, ‘‘Jeepers, creepers,’’ 
‘‘So I took the fifty thousand 
dollars!’’, ‘‘Nize baby, et up all 
the zoup!’’ and a thousand more. 

You do keep up with the times, 
and fling off a snappy comeback 
at a moment’s notice. So don’t 
delay. Write it down now, mail 
it, and have the satisfaction of 
knowing that you have made an 
effort at any rate. 
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LET MUSIC SELL YOUR SHOW 
CONEY ISLAND 

Until you’ve seen the picture, you won’t know how 
big a part the music plays. But take our word for it — 
you can easily sell this film as a big musical, because 
it’s got two tremendous production numbers, called 
“CONEY ISLAND” and “I’LL SING YOU A THOU- ( AIN and | MABEL’ 
SAND LOVE SONGS,” that are really tops. So we’d : Seas 
advise you to contact music dealers, bands, radio sta- Watts Cat Darad Caine 

Warnes Bron, Presunt 

MARION DAVIES 
CLARK GABLE 

Hoehart Cavanaagh 

Directed by Lievd Basen 

tions, etc., in using this logical angle to sell your show. sf A, Gmopolitan 
Accessories on this page are available only from: SAM : eo 

SERWER, REMICK MUSIC CORP., RCA BUILDING, mT 
1250 6th AVENUE, NEW YORK CITY. as 

TARRY WARREN 
nd AL DUBIN 

TITLE PAGE 
is printed in blue 
and yellow on heavy 
white paper. They’re 
FREE in bimetted 

- quantities, so you'd 
better order them 
early. 

AUTOGRAPHED PHOTOS 5 
are 8” x 10” as shown. Reverse side carries ‘ oproximatel lack an Cards 
snatches of music from show, plus plenty measurer Printed | ell plus 
-of room for your imprint. Price is only $4 is die © how 2° 
per M. it eure as 

REMICK 
REPRESENTATIVES 

Artie Mehlinger Mr. Harold Lee 

5808 Sunset Blvd. 54 W. Randolph St. 
Hollywood, Calif. Chicago, Ill. 

MANY RECORDINGS 

The country’s leading bands and sing- 

ers are making recordings of the two 

song hits from the film. Your music 
dealer will have recordings by Victor, 
Brunswick, Decca and Columbia by the Mr. Nelson Ingham Mr. Wm. Savitt 

time you get this book, and other com- BALLY RECORD c/o Wurlitzer c/o Jack Harris 
anies lan makin records in the near sells the tunes, stars and 1015 Euclid Avenue Fox Theatre Bldg. 

P P S story of this show. It’s just Cleveland, Ohio Philadelphia, Pa. 
future. Why not pay dealer a visit just 
to make sure he’s plugging the songs 
over his P.A. system? 

the thing for sound truck or 
P.A. system out front or in 

auditorium. Yours for 75c. 

Mr. Frank Rice 

131 Arlington Street 

Boston, Mass. 
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CAIN and MABEL 

PEAPrPE OT! AT l-O-N 

LUX COMES THROUGH WITH ANOTHER 

SMASH CAMPAIGN 
TO SWELL YOUR BOX OFFICE RECEIPTS 

You all know what it means to have the Lux people tie up on 
a picture — and their campaign on this film is tops! Although 
we aren’t able to show you the ad, you can rest assured that it 
gives your show a swell plug. Five hundred line ads will appear 
in key city papers, with 1000 line ads in Hollywood, Los An- 
geles and New York... AND THE ADS ARE TIMED SO THAT 
THEY’LL BREAK ON OPENING DAY in these key cities. And 
remember that you can use the ads in tie-ups with drug stores 
by blowing them up for window displays, using ’em on co-op 
heralds, etc. 

Albany, N. Y. NEWS Milwaukee, Wisc., NEWS 
Atlanta, Ga., JOURNAL Minneapolis, Minn., JOURNAL 
Boston, Mass., GLOBE Oklahoma City, Okla., OKLA. TIMES 
Brooklyn, N. Y., EAGLE Omaha, Neb., WORLD HERALD 
Buffalo, N. Y. NEWS ‘ Philadelphia, Pa., LEDGER 
Charlotte, N. C., OBSERVER Pittsburgh, Pa., SUN TELEGRAPH 
Cincinnati, Ohio, POST Richmond, Va., NEWS LEADER 
Chicago, Ill., AMERICAN St. Louis, Mo., STAR TIMES 
Cleveland, Ohio, PRESS San Francisco, Cal., CALL BULLETIN 
Dallas, Texas, NEWS Salt Lake City, Utah, TEL TRIBUNE 
Denver, Colo., POST Seattle, Wash., TIMES 
Detroit, Mich., TIMES Washington, D. C., TIMES 
Des Moines, Iowa, REGISTER TRIB. Hollywood, Cal., CITIZEN NEWS 
Indianapolis, Ind., TIMES Los Angeles, Cal., HER. EXPRESS 
Kansas City, Mo., STAR TIMES Los Angeles, Cal., EXAMINER 
Memphis, Tenn., COMM’L. APPEAL New York, N. Y., NEWS 

NEW AUTO HOODSYNE 
Make use of this new advertising medium. Used by Amer- 
ica’s biggest advertisers. The unique and unusual location 

of the Hoodsyne as 
illustrated insures 
greatest attention 

value. It commands 
attention all the time. 
it MAKES people read 
your message. 

RENT YOUR DISPLAYS 
These displays for lobby 
and front are RENTED, as 
are thirty-nine other units 
which we produce on ev- 

ery picture. 

MARION CLARK 

DAVIES - GABLE 
‘CAIN ano MABEL 

with 

ALLEN JENKINS- ROSCOE KARNS 
WALTER. CATLETT e DAVID CARLYLE e HOBART CAVANAUGH 

Directed by LLOYD BACON © music ond Lyrics by HARRY WARREN & AL DUBIN 

A @mopolitan Production 

[ THEATRE IMPRINT | 

Write today. Send along 
photos of your front and 
lobby. We'll be glad to 
tell you the details. 

Easily attached, will fit any car or truck. 
Made of heavy creosote cardboard. Weather- 

proof. Will withstand all ordinary conditions 
of heat or cold, rain or shine. 

ABOVE — Original creation. 24” x 
60” Banner display. Also comes in 
the 24” x 82” Deluxe size. Display, 
including frame, can be rented. 

The original color of the cardboard is black. Prices quoted include 
BLACK lettering and design on any one colored background or any 

one color of lettering and design on BLACK background. For each 
additional color add le per sign. 

LEFT — Deluxe size 40” x 60” 
produced in. brilliant oil paint colors. 
Also made in the 30” x 40” size. 
Frames included in the service. 

PRICES 

Including steel standard at- 
BUY THESE tached to Hoodsyne and same 

25” copy printed on both sides. 

STAR QUANTITY PRICE - EACH 

250—500 0... 16c 
500—1000 .................. 15¢ 

THIS IS MABEL 

Heads of CLARK GABLE and MARION DAVIES mounted 
on heavy cardboard. Good for displays in lobby and under 
marquee. In black and white—75c. Hand-colored—$1.25. 

AMERICAN DISPLAY COMPANY, INC. 
525 WEST 43rd STREET NEW YORK CITY 

THIS IS CAIN 

Order direct from: 

AUTOMOTIVE HOODSYNE CO. 
5325 TIREMAN AVENUE DETROIT, MICHIGAN 
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. PU. Boh € ak BY 

Now They're Movie Stars --But They Went To 

ne 

| Ruby Keeler was 
j a chorus girl in a 

popular night club 
before she became : 
a Follies star. 

a 

St 

Many of today’s film luminaries were yester- 

day’s prancing ponies, and chorus boys 

are not always what they seem. 

MARION DAVIES PROUD 
SHE WAS A FOLLIES BEAUT 
And few remember that such screen rough-necks 

as Pat O’Brien and Allen Jenkins danced for their 
meals while fighting for a foothold on Broadway. 

by Fred. E. Ruslander 

HE next time you read 
that a ‘‘chorus girl has 
been jailed as mobster’s ae 

moll,’’ wink your right eye. in “Cain and Mabel.” 
Ninety-nine times out of a 
hundred the lady in question 
has never been nearer to a 
Broadway stage than the 
tenth row in the baleony. 
Giving their occupation as 
‘‘chorus girl’’ is a favorite 
device of young women — 
and older ones — who are 
being finger-printed and 
questioned at police head- 
quarters. “‘Chorus girl’’ 
sounds better than their ac- 
tual usual occupation, and 
besides, it looks better in the 
newspapers. 

Take it from one who 
knows, the average chorus 
girl is a mighty hard work- 
ing, clean living, self respect- 
ing young person who is 
fighting hard for success, sup- 
porting herself and often 
contributing to the upkeep of 
a home. The ‘‘stage door 
John’’ with his offers of dia- 
monds, limousines and easy 

Marion Davies, most 

glamorous of screen 
stars who is proud of 
the fact that she started 
in the chorus of Zieg- 

feld’s Follies. 

Carol Hughes, one of 
the more recent exam- 
ples of chorus girls 

who made good. 

living is a myth, and while 
occasionally a chorus girl has 
a chance to choose between 
her career and luxury, the 
route usually leads through 
the church to the strains of 
‘‘Here Comes the Bride.’’ 

Nor are chorus boys all 
‘*sissies.’’? Some of the most 
popular movie stars of today 
danced as chorus boys yester- 
day, for no other reason than 
that they could dance and 
had to eat. 

No man alive knows the 
chorus girls and boys of 
Broadway and Hollywood 
better than does Bobby Con- 
nolly, the famous dance di- 
rector who staged the pro- 
duction numbers of the new 
Cosmopolitan picture ‘‘Cain 
and Mabel’’ starring Marion 
Davies and Clark Gable, 
which opens at the ................ 
Theatre on. .......... iangaes: as a 
Warner Bros. release. 

Connolly is on record as 
stating that chorus girls make 
the very best wives. And he 
should know, for he married 
one. 

So far as the records show, 
Clark Gable was never a 
chorus boy, but Marion Da- 
vies, who is not only the film’s 
outstanding star, but one of 
the world’s great women, was 
a Ziegfeld girl and she’s 
mighty proud of it. 

Pat O’Brien, the ‘‘man’s man’’ of 
the screen was once in the 

chorus. 

The daughter of a Supreme 
Court Judge, Miss Davies 
was born in Brooklyn, N. Y. 
and christened Marion Dou- 
ras. She was not quite 15 
years old when she borrowed 
an older sister’s dress and got 
herself a job in the chorus 
of the Ziegfeld Follies. With- 
in a week she was one of 
Ziegfeld’s glorified beauties, 
but she didn’t quit there. 
She could dance, sing and 
developed a flair for mimicry 
that is unsurpassed. She 
kept on working and learn- 
ing. She went up the ladder 
of fame and stayed there. 

And the list is long of 
those who have done likewise. 
There is Barbara Stanwyck, 
for instance, and Virginia 
Bruce. You’ve heard of Joan 
Crawford? There’s a girl 
that really had to fight her 
way up. Every film fan 
knows her today. Ruby Keel- 
er, the Warner Bros. star who 
is the wife of Al Jolson, was 
in the chorus of a night club 

Ann Dvorak, screen star and 
scientist, not only was a 
chorus girl but a dance di- 

rector. 

before she went into the Fol- 
lies. But she had the talent. 
Ann Dvorak is another 

Warner Bros.’ star who not 
only began in the chorus, but 
learned to dance so well she 
became a dance director. To- 
day she is not only a real 
film star, but is one of Cali- 
fornia’s most erudite young 
women. She is a bacteriolo- 
gist and is seriously interest- 
ed in other sciences. But she 
ean still dance. 
Then there are Gloria 

Swanson, Virginia Bruce, Bil- 
he Dove, June Knight, Carol 
Hughes, Alice Faye — but 
what’s the use? Touch a 
leading feminine film or stage 
star and you’ll probably 
touch a girl who’s been in 

LIFE IN THE CHORUS 
Marion Davies shows what it takes to 
jump from chorus girl to star in 
“Cain and Mabel,” in which she, 
Clark Gable and scores of film fav- 
orites will come to the ...................... 
De apace DP TROCETE: Oth rshc.s asks eee 

Allen Jenkins, screen roughneck and 
fight trainer in “Cain and Mabel,” was 

a chorus bay. 

the chorus at some time or 
other. 

The chorus is the start — 
the end of the road is fame 
and fortune for those who 
have what it takes and the 
courage to use it. 

To a lesser degree the same 
thing is true about men. 
Time was when the name 

‘“echorus boy’’ was not an al- 
together complimentary ap- 
pellation. It used to be said 

that while the chorus was the 
starting place for girls, it was 
the stepping off point for 
men. But no more — 
Many a former chorus boy 

had reached stage success, but 
the dancing page in the book 
was kept carefully closed. 
Then the late Rudolph Val- 
entino broke the spell. And 
today consider such film stars 
as Pat O’Brien, Allen Jen- 
kins and William Powell. 
Really and truly, Pat 
O’Brien, who ealls himself 
‘fone of the mugs of Holly- 
wood’’ danced in the chorus, 
and Jenkins will tell you lots 
of chorus boy stories if you 
catch him in‘a talking mood. 
And there are plenty oth- 

ers. 
‘“Talent scouts are always 

watching the chorus for ex- 
ceptionally gifted players,’’ 
says Connelly. ‘‘If they have 
the particular something that 
lifts them above the crowd, 
they ll get their chance. In 
‘Cain and Mabel’ we use 165 
chorus dancers, to obtain 
which we looked over a thou- 
sand applicants. Of the 165 
selected, one or two have 
made a distinct impression. 
It won’t be long before they 
are called for other things. 
They’re on their way.”’ 

For Sunday or Magazine Feature Page — Can Also Be Used In Lobby Frame. Order Mat No. 502 — 50c 
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(Lead Off Story) 

Marion Davies and. 

Clark Gable Are 

Coming To Strand 

Two of the foremost stars of 

the silver screen, Marion Davies 

and Clark Gable, are brought to- 

gether in ‘‘Cain and Mabel,’’ a 

Cosmopolitan production replete 

with popular music, comedy, ro- 

manee, spectacular feature num- 

bers and the slashing action of the 

fight arena, which will have its 
local premiere at the .............0.00 

Pivewthes, Ono nctaerens etc » as 

a Warner Bros. release. 

Besides the glittering back- 

ground of the theatre, with its 

beautiful pageantry and its reve- 

lation of back stage life, and the 

thrill of a championship battle in 

the squared cirele, there are two 

mammoth specialty numbers, one 

of which is said to eclipse in mag- 

nitude and splendor anything of 

its kind ever presented on the 

screen. 

This is the ‘‘Thousand Love 

Songs’? number in which Miss 

Davies leads one hundred and sixty 

of Hollywood’s most beautiful 

chorus’ girls through intricate 

dance routines and_ spectacular 

scenes, 

Another big specialty number is 

the ‘‘Coney Island’’ set. These 

production numbers were staged by 

the famous Broadway and Holly- 

wood dance director, Bobby Con- 
nolly, with original music and ly- 

rics by Harry Warren and Al 

Dubin. - 

Miss Davies has the role of the 

young waitress who springs to 

stardom almost overnight. In her 

rise to fame she inadvertently in- 

terferes with the career of a young 

prize fighter who aspires to _ be- 

come world’s champion, the latter 

part played by Clark Gable. 

The two come to hate each 

other cordially, but a truce is es- 

tablished by the actress’ press 

agent who conceives the brilliant 

idea of announcing a romance be- 

tween the two in order to further 

their popularity with the public. 

Roscoe Karns plays the part of 

a newspaper man turned press 

agent to the rising young musical 

comedy star, while Allen Jenkins 

is the satirically comical prize fight 

trainer to Clark Gable. Walter 

Catlett is a theatrical producer 

who sponsors Miss Davies’ shows 

and David Carlyle her leading 

man, who is a rival of Gable’s 

for her love. 

Other talented players in the 

supporting cast inelude Hobart 

Cavanaugh, Ruth Donnelly, Pert 

Kelton, William Collier, Sr., E. E. 

Clive, Allen Pomeroy, Robert Mid- 

dlemass, Joseph Crehan and Eily 

Malyon. Lloyd Bacon, who has 

handled scores of hit pictures, di- 

rected the production from the 

screen play by Laird Doyle. 

Battling Gable 

Clark Gable appears as a_ prize 
fighter and engages in the fiercest 
ring scrap in film history in ‘‘ Cain 
and Mabel,’’ the Cosmopolitan 
production in which he and Marion 
Davies will come to the ........0.0.. 

PE REGLEOSON =. hss vivian 

Mat No. 103—10ce 

All The World’s In Tune 

When Clark Gable makes love to Marion Davies, it’s something all the 
world has been waiting to see. Here they are, as they give the people who 
wrote the love books a couple of lessons, in the Cosmopolitan production, 
“*Cain and Mabel,’’ now showing at the eee Nene Se RI a Theatre. 

Mat No. 205—20e 

(Opening Day Story) 

Davies and Gable 

In Musical Film 

At Strand Today 

‘Cain and Mabel,’’ a spectac- 

war Cosmopolitan musical produe- 

tion released by Warner Bros., and 

starring two of the sereen’s most 

brilliant celebrities, Marion Dav- 

ies and Clark Gable, opens at the 

SPE Son ads TT aA Theatre today. 

The picture is said to be filled 

with catchy musical airs and gi- 

gantie specialty numbers in which 

one hundred and sixty beautiful 

chorus girls take part, in addition 

to its hilarious comedy, its glow- 

ing romance and many thrills. 

The most pretentious of the pro- 

duction numbers, called ‘‘Thou- 

sand Love Songs,’’ is heralded as 

one unsurpassed in magnitude and 
grandeur. 

A second number, one filled with 

rollicking comedy, dance and song, 

is called the ‘‘Coney Island’’ set, 

the action taking place in a back- 

ground representing the famous 

Eastern amusement park. 

There are three catchy new 

songs in these numbers written by 

the famous song team of Harry 

Warren and Al Dubin and var- 

iously sung by David Carlyle, Miss 

Davies, Sammy White and chorus. 

Other popular songs also will be 

heard in ‘‘Thousand Love Songs’’ 

number. 

Miss Davies leads the chorus in 

intricate dance routines, having as 

her partners in the various num- 

bers, the noted stage and screen 

dancers, Charles Teske, Sammy 

White, and Don Ackerman. 

The picture is based on a story 

by H. C. Witwer, famous for his 

glamorous picturizations of life on 

New York’s Rialto and the fight 

arena. It depicts the romance be- 

tween a Broadway waitress who 

becomes a musical comedy star al- 

most over night, and an _ heroic 

young battler of the prize ring. 

Miss Davies and Gable are ev- 

starred in these roles. They are 

supported by a talented cast which 

includes Allen Jenkins, Roscoe 

Karns, Walter Catlett, David Car- 

lyle, Hobart Cavanaguh, Ruth Don- 

nelly and William Collier, Sr. 

Three New Songs 

Besides Popular 

Airs In Musical 

Three new songs and a revival 

of several perennial favorites will 

feature the musical side of the 

Cosmopolitan production, ‘‘Cain 

and Mabel,’’ co-starring Marion 

Davies and Clark Gable, which 

COMES 40 1G eatin ae ieee ke 
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Warner Bros. release. 

The new songs, all written by 

the team of Harry Warren and Al 

Dubin, are ‘‘T’ll Sing You a Thou- 

sand Love Songs,’’ ‘‘Coney Is- 

land,’’ and ‘‘Here Comes Chi- 

quita.’? : 

The old favorites that will be 

revived as part of the ‘‘Thou- 

sand Love Songs’’ production 

number are ‘‘L’Amour Toujour,’’ 

‘“Believe Me If All Those En- 

dearing Young Charms,’’ ‘‘The 

Shadow Waltz,’’ ‘‘Who?’’? and 
‘©A Rose in Her Hair.’’ 

‘*Here Comes Chiquita’’ is sung 

by David Carlyle and a male chor- 

us while ‘‘Coney Island,’’ theme 

song for the production number of 

the same name, is sung by Miss 

Davies and Sammy White, the ee- 

centric dancing-singing comedian. 

“‘T’ll Sing You a Thousand 

Love Songs’’. is sung by Carlyle 

and the soloists for the other num- 

bers are Lawrence King, who 

sings ‘‘L’Amour Toujour’’; Larry 

Burke, the ‘‘street singer’’ of 

‘*The Informer,’’ who sings ‘‘ Be- 

lieve Me If All Those Endearing 

Young Charms’’; Dick Dennis, 

who sings the ‘‘Shadow Waltz’’; 

Charles Teske, who sings ‘‘ Who??? 
with a male chorus; and. Enrico 

Ricardi, who sings ‘‘A Rose in 

Her Hair’’ in Italian. 

The old favorites all form a 

part of the ‘‘Thousand Love 

Songs’’ number and as each solo- 

ist is heard the number is inter- 

preted in dance by one hundred 

sixty chorines. There are different 

settings, too, for each song with 

the exception of ‘‘A Rose In Her 

Hair,’’ ‘‘Shadow Waltz’’ and 

‘Who???’ all of which are combin- 

ed on the same set. 

(Review ) 

Davies And Gable Score In 

Riotous Comedy With Music 

“Cain and Mabel’? Magnificent In Spectacle 
And Hilarious In Comedy 

Lilting music, magnificent spectacles, rollicking comedy, 
romance and thrills combine to form the rare entertainment 
found in the Cosmopolitan production released by Warner 
Bros., ‘‘Cain and Mabel,’’ which held audiences in a spell of 

enchantment at its brilliant premiere at the ........000...000000..... 
Theatre yesterday. 

These ingredients, added to the fine performances of its 
two famous stars, Marion Davies 
and Clark Gable, and that of an 
exceptionally talented support- 
ing cast, make this picture one 
of the outstanding screen pro- 

ductions of the year. 

One of the big features of the 
musical comedy is a sensational 
number called “Thousand Love 
Songs,” which for sheer beauty, 
novelty and magnitude of its 

scope, is truly remarkable. Staged 
by the famous dance director, 
Bobby Connolly, it is really six 
numbers combined in one, there 
being that many different set- 
tings and backgrounds. 

Miss Davies, with Charles 
Teske, the famous ballet dancer, 
as her partner, heads one hun- 

dred and sixty chorus girls in a 
series of intricate and spectac- 
ular dance routines. 

“T’ll Sing You a Thousand Love 
Songs” is the theme song of the 
number, sung by David Carlyle, 
and with its music forming a 
lilting background running 

throughout the piece. There are 
also five other popular airs, all 
of which add to the glamor of 
the set. 

Still another magnificent num- 
ber is the “Coney Island” spe- 
cialty act, filled with song and 
dance and hilarious laughter. 
Here are two other catchy airs, 
one sung by David Carlyle and 
chorus and the other by Miss 
Davies and Sammy White, the 
noted singer and eccentric 
dancer. 

Based on the story of H. C. 
Witwer, who wrote so familiarly 

of Broadway and the fight arena, 
the plot carries more substance 

than that of the usual musical 
comedy. The romance is woven 

about Miss Davies as a beauti- 
ful waitress who rises to stardom 
on the musical comedy stage and 
Gable as an heroic youth who bat- 
tles his way to fame in the prize 
ring. 

Never was the golden haired 
actress more charming than in 
this role. Her portrayal was 

Making Laughs At Strand 

marked with beauty, artistry and 
rollicking humor. 

Gable is responsible for most 

of the thrilling action. No fiercer 
film battles have ever been fought 

than those in which he is match- 

ed with professional boxers. 
Among those who add greatly 

to the hilarious laughter of the 
production are Allen Jenkins, 
Roscoe Karns, Walter Catlett, 
David Carlyle, Hobart Cava- 
naugh, Ruth Donnelly, and Wil- 
liam Collier, Sr. 

Lloyd Bacon directed. 

Marion Davies 

And Clark Gable 

Fracture Ribs 

The long arm of coincidence 

reached out and handed fractured 

ribs to both Marion Davies and 

Clark Gable, who are co-starred in 

the Cosmopolitan production, 

**Cain and Mabel,’’ which is now 

showangeate the=<:. tains eae, 

Theatre as a Warner Bros. release. 

Miss Davies received her injury 

during filming of the lavish 

‘“Thousand Love Songs’’ number. 

Although it did not cause her 

pain for several days, she believed 

she suffered the rib fracture dur- 

ing the gymnastics of an adagio 

routine with her partner, Charles 

Teske. 

The blonde actress wore heavy 

tape bandages for nearly two 

weeks as a consequence. 

Gable received his rib fracture 

during the filming of the fight 

sequence in which he, supposedly 

the world’s heavyweight champion, 

defends his title. A blow from the 

fist of Allen Pomeroy, professional 

boxer who appeared opposite Gable 

in the fight scenes, was believed to 

have shattered the rib. 

Pomeroy is the fellow who: was 

accidentally knocked out by Gable 

at the start of the fight sequenee. 

Clark Gable and Allen Jenkins, who are appearing with Marion Davies 
in the season’s laugh hit, ‘‘Cain and Mabel,’’ the Cosmopolitan picture 
now showing at the Theatre as a Warner Bros. release. 

Mat No. 202—20c 
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Marion Davies 

Gives Gable Ice 

Water Ducking 

Marion Davies gives Clark Gable 

a good ducking, and with ice wa- 

ter, in a scene from the Cosmopoli- 

tan production, ‘‘Cain and Ma- 

bel,’’ which comes to the 

raf ge SHC DEN cOM cece en 

as a Warner Bros. release, with 

the two in the stellar roles. 

It is a scene in a Manhattan 

cafe. The two, one a musical come- 

dy star, and the other a champion 

prize fighter, agree to pretend to 

be sweethearts for the publicity it 

gets them. Actually, however, 

they hate each other, and each 

baits the other at every opportun- 

ity. 

Gable goes too far with his ex- 

asperating comments, one night at 

a cafe he makes a biting remark 

and Miss Davies rises in her 

wrath and crowns him with a 

pitcher of ice water. The actor is 

drenched, but his clothing was not 

ruined for he had three suits made 

especially for the scene. 

The studio wardrobe officials did 

not wish to risk ruining the 

star’s costly tailor-made suits, so 

they canvassed the retail stores. 

Nothing could be found to fit 

Gable, as he has a forty-six inch 

chest and a slender thirty-two inch 

waist. So tailors were called in 

and made three inexpensive suits 

for him for the scene. 

Gable took his ducking three 

times for as many ‘‘takes’’ for 

the picture, and made rapid 

changes from one suit to another 

between scenes. 

‘‘The ducking wasn’t so bad,’’ 

said Gable, ‘‘but the last time I 

got it, Miss Davies got funny and 

slipped a piece of ice down my 

neck.’? 

‘“Cain and Mabel’? is a stirring 

musical comedy romance, spiced 

with drama and with special num- 

bers staged by Bobby Connolly in 

which scores of beautiful chorus 

girls take part. Others in the cast 

include Allen Jenkins, Roscoe 

Karns, Walter Catlett and David 

Carlyle. 

Lloyd Bacon directed the pic- 

ture. Music and lyrics are by 

Harry Warren and Al Dubin. 

‘Mit? The Champ 

Clark Gable, who is appearing at 
CREE ore athe Theatre 
with Marion Davies in the Cos- 
mopolitan production, ‘‘Cain and 
Mabel,’’ has received many offers 
to turn professional fighter since 
he fought the most sensational 
ring battle in film history for the 
picture. He landed a clean knock- 
out on his professional opponent, 
and is now taking his boxing 

seriously. 

Mat No. 111—10ce 
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Comedian Works 

Out Way To Get 
In Davies’ Film 

Roscoe Karns, the comic, waited 

several years for a chance to play 

in a Marion Davies picture. 

When the oppertunity arose a 

week or so before Miss Davies’ 

new Cosmopolitan production, 

‘Cain and Mabel,’’ which comes 

tO: ENG Sarena a Ra ee a 

> as a 
Warner Bros. release, was to go 

into production, he had to turn 

into an efficiency expert to take 

advantage of it. 

Warners asked to borrow Karns 

from his home studio for the role 

of a press agent. The comedian, 

however, was still busy in a picture 

on his own lot. 

Executives figured that Karns 

couldn’t possibly accept the role 

because his assignment wouldn’t 

end until three days after ‘‘Cain 

and Mabel’’ started. 

So, Karns toek out paper and 

pencil that night and figured out 

a method whereby his home studio 

could be revising production sched- 

ules, save a few dollars and, at the 

same time, finish with him four 

days sooner. The studio accepted 

his schedule and he was able to 

accept the ‘‘Cain and Mabel’’ 

role. 

Walter Catlett 

in **Cain 

and Mabel’’ 
at the 

Strand. 

Mat No. 106 
— 10c 

‘¢Cain and. Mabel’? is a stirring 

musical comedy in which Clark 

Gable is co-starred with Miss Dav- 

ies. Others in the cast besides 
Karns include Allen Jenkins, Wal- 

ter Catlett, David Carlyle, Hobart 
Cavanaugh, and Ruth Donnelly 

and scores of beautiful chorus 

girls. 

Dance Director 

Fattens Up His 
Chorus Beauties 

Bobby Connolly, dance director, 

launched a drive against emacia- 

tion of chorus beauties during the 

filming of the Cosmopolitan pro- 

duction, ‘‘Cain and Mabel,’’ which 

COMOSHtO! thes hce eae 

WT heatTe Om cscs sac tccsnene cakes ,as a 

Warner Bros. release. 

Believing that the fans want to 

see plump, healthy, dancing girls, 

Connolly put his troupe on a 

strengthening and fattening diet 

which included a teaspoonful of 

codliver oil each day. 

Connolly isn’t changing his pol- 

icy of using small girls for his 

dance routines. None of his danc- 

ers will be over 5 feet 2. But 

they had to weigh at least 118 

pounds, and not over 135 pounds. 

Here is the Connolly diet and 

the girls had to follow or be dis- 

charged: 

Breakfast: a glass of fruit 

juice, two eggs, two slices of 

bacon, one slice of buttered toast. 

Between breakfast and lunch: a 

glass of orange juice. Lunch: one 

pint of milk, salad, two rolls and 

butter, and ice cream. Afternoon 

tea: a glass of orange juice and a 

teaspoonful of codliver oil. 

Dinner: Cream soup, salad, two 

lamb chops or rare steak or rare 

roast beef or fish or chicken, two 

medium sized potatoes, two vege- 

tables, one roll and sherbert. 

According to Connolly the diet 

includes everything a normal, 

healthy girl should eat when she 

is working hard. And he says that 

dancers work harder than laborers. 

aaa: Soe 

Although tt is distinctly a thrilling comedy drama, ‘‘C ain and Mabel,’’ the Cosmopolitan production coming 
WOLER Greta Fines CRG es ERCOUNGEON G23. ee , with Marion Davies and Clark Gable in the stellar roles, 
contains two of the most lavish production numbers ever filmed, each of which features new songs written 
for the production by the famous song writing team of Warren and Dubin. Above is shown a scene from the 

number ‘‘I’ll Sing You a Thousand Love Songs.’’ Marion Davies is in the foreground. 

Mat No. 301—30ce 

Marion Davies Rises To 

Top Without An Enemy 

Star Shows Interest In Every One On Set Of 
**Cain And Mabel’’ 

Louis Pasteur, who has been described as mankind’s 
greatest benefactor, was not without enemies. Neither was 
Abraham Lincoln, who emancipated the negro race from 
slavery in America. 

George Washington also had his enemies, and, in fact, 
few powerful personalities in the history of the world ever 
achieved success without making 
enemies. 
Particularly is this true of 

Hollywood, where petty jealous- 

ies — bitter enmities in an em- 
bryonic stage — are born each 
hour of the day. Yet amidst this 
intense rivalry Marion Davies, 
co-starred with Clark Gable in 
the Cosmopolitan production, re- 
leased by Warner Bros., “Cain 
and Mabel,” which comes to the 
eee Theatres Ones ceravesstee ss 

has achieved a tremendous suc- 

cess without leaving a single en- 
emy in the wake of her progress. 
One of the brightest stars in the 

cinema heavens, she is loved by 
all who know her. 

Her circle of friends extends 
far beyond the borders of Holly- 
wood, where it includes practi- 
cally every member of the film 

colony. It includes prominent 
personages of virtually every ci- 
vilized nation on the globe. 

More unique than its range, 
however, is its character. It in- 

cludes princes and paupers, presi- 
dents and policemen, stars and 
extras alike. 

The answers to the question as 
to how she gained fame and for- 
tune without making enemies are 

simple. 

Marion Davies today is wealthy 

and internationally famous, but 
she has changed not a_ whit 
since the time she roamed the 
streets of Brooklyn, a freckle- 
faced, happy and carefree kid. 
Fame and fortune have meant 

only one thing to her. They have 
given her more means to help 
others less fortunate than herself. 
only she knows the full extent 
of her charities. Many of her 

philanthropies are public knowl- 
edge — the children’s clinic of 
which she is the sole support 
and which annually provides 
medical aid to thousands of un- 
der-privileged youngsters, her an- 
nual Christmas party at which 
gifts of food and toys are dis- 

tributed to other thousands of 
children and their families for 
whom it would otherwise be a 
sad yuletide. But there have 
been individual cases by the 
thousands, few of which have 

ever reached the public prints. 
On the motion picture studio 

lots one is constantly hearing of 
her benefactions. 

On the set of “Cain and Ma- 
bel,” for instance there was an 
atmosphere so foreign to a sound 
stage that many visitors were 

moved to comment upon it. 
There was music between 

scenes. There was cheer and 
laughter and a spirit of friend- 

liness that included not only the 
members of the cast but the 

technical crew as well. 
At four o’elock or shortly 

thereafter there were sandwiches 

for everyone, provided by the 
star. 

If an accident, even a very 

minor one, should befall a mem- 
ber of the troupe, she is the first 
to extend her sympathy. If some- 
one plays a scene particularly 

well, she is the first to congra- 
tulate him. If one of the actors 
forgets a line and “blows,” des- 
troying a scene it’s invariably 
her fault, even though she could 

not possibly have been involved. 
If someone tells an amusing an- 

_ecdote off stage between scenes, 
her laughter is quickest and most 
sincere. Nobody enjoys a chuckle 
more than Marion Davies. 

At the completion of every pic- 
ture Miss Davies has a present 
for everyone involved in the pro- 
duction of the film. 

Miss Davies carries her scheme 
of life beyond her professional 
hours. Her beautiful colonial 
home that faces upon the Pacific 
Ocean at Santa Monica, her front 
yard the beach, is the most pop- 
ular rendezvous of the film col- 
ony. 

“Cain and Mabel” is a stirring 
musical comedy. Besides Miss 
Davies and Gable, the cast in- 
cludes Allen Jenkins, Roscoe 
Karns, Walter Catlett, David 
Carlyle, Hobart Cavanaugh and 
Ruth Donnelly besides scores of 
beautiful chorus girls. 

Film Lovers 

Marion Davies and Clark Gable 
battle their way to real film love 
in ‘*Cain and Mabel,’’ the Cos- 
mopolitan picture based on H. C. 
Witwer’s story, which is now 
playing at the ............0006 Theatre. 

Mat No. 108—10c 
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Light-Headed Brigade Of 
600 Charges Movie Set 

Blondes Predominate Among Girls Seeking 
Chorus Jobs In “Cain And Mabel’’ 

By CARLISLE JONES 

At nine o’clock one morning the wide, green lawns in 
front of the Warner Bros. studios were populated only by 
quarreling blackbirds. 

Fifteen minutes later the vanguard of the Light-Headed 
Brigade came charging over Cahuenga Pass from Hollywood 
toward those same spaces. Cars of all sorts and sizes, carry- 
ing girls of all sizes and shapes, 
slid to noisy stops in the nearby 
parking lot. The occupants tum- 
bled out and raced for the cast- 
ing office door, their marcelled 
heads gleaming in the sunlight, 
their legs churning inside the 
colorful pajamas and slacks they 
wore. 

The outer casting office, a small 
room, was soon crowded to its 
capacity and the young women 

formed an irregular line of varied 
beauty along the several walks 
that led to the door. By this 
time a steady procession of ears 
could be seen coming down the 
hill toward the studio entrance. 
They fairly bristled with girls, 
girls who raced to position in 

the growing lines as soon as the 

cars were parked. 
“We called for four hundred 

girls,” explained the busy casting 

office clerk, “and six hundred 
have reported. Those who get 
the call pick up their friends. 
We'll let them all in for Bobby 
Connolly’s inspection.” 

Connolly was to pick 200 of 
them for a number in “Cain and 
Mabel,” the Cosmopolitan pro- 
duction released by Warner Bros., 
which. comes tO “the: t...A..smirer 

ED OA GLO < OM istics ssaansoestes 
“Where do they all come 

from?” we asked. 
“They come from all sorts and 

classes of homes and _ apart- 
ments,” ‘said the clerk. “Many 
of them are girls who have been 
working as dancers in pictures 
more or less steadily for several 

years. They. are the ones who 

get most of the jobs. They have 
looks and ability.. The directors 

spot them everytime.” 
“The others?” 
“They’re the girls who gra- 

duated from high school last 
year. Some of them are from 
New York where there seems to 
be less chorus work now than 
there is in Hollywood. A few 
are the old timers. They drop 
out after a few failures to land 
places in the new choruses.” 

“Are they —?” 
“Don’t make any mistake 

there,” warned the casting office 
clerk. “Ninety-nine out of a hun- 
dred are fine, decent, hard work- 
ing girls.” 

After The Battle 

Marion Davies and Clark Gable 
call a halt in hostilities in ‘‘ Cain 
and Mabel,’’ their Cosmopolitan 
starring vehicle which comes to 
PTO Peer cals n eect ak Theatre. 

Mat No. 109—10¢ 

Star Of New Laugh Hit 

Jenkins Fight Trainer 
For Thirtieth Time 

Allen Jenkins estimates that he 

has played thirty prize fight 

trainer roles during his stage and 

screen career. 
The comedian is playing another 

such role in the Cosmopolitan pro- 

duction, ‘‘Cain and Mabel,’’ co- 
starring Marion Davies and Clark 
Gable, which comes to the ............ 
Sea sores ‘Theatre:cOni.i...:.... 

Bee eee RNG as a Warner Bros. re- 

He is cast as ‘‘Dodo,’’ the 

dumb trainer of Gable, heavy- 

weight champion of the world, in 

this lavish musical comedy. 

Marion Davies is starred with Clark Gable in ‘‘Cain and Mabel,’’ the 
Cosmopolitan picture released by Warner Bros. and coming to the .......... 
Seen Mee Eee PRCQU6 OW se ee eee She plays the role of a 
laughing, battling, warm-hearted waitress who becomes star of a musical 
show—and enjoys many a fine fight with Larry Cain, hard-hitting champ- 

ion of the ring, before she makes him take the count of ten. 

Mat No. 206—20c 

Marion Davies In 

Three Beautiful 

Dances For Film 

Marion Davies has three famo1s 

partners for her dances in the 

specialty numbers staged for the 

Cosmopolitan production, ‘‘Cain 

and Mabel,’’ now at the .............. 

niaiteaiaiaislecaies Theatre, as a Warner 

Bros. release. 

The most pretentious dance takes 

place in the ‘‘Thousand Love 

Songs’’ number, which is the most 

spectacular feature of the picture. 

In this she dances the adagio with 

Charles Teske, the celebrated bal- 

let dancer. One hundred and sixty 
of Hollywood’s most beautiful 

chorus girls also have a part in 

the ballet. 

In the ‘* Coney Island’’ number, 

the scenes of which are laid in the 

famous amusement resort, Miss 
Davies dances with Sammy White, 

noted eccentric dancer of the 

stage. They give an exhibition of 

a most intricate and unusual nov- 

elty dance, with a chorus of beau- 
tiful girls. 

In still another number, which 

is a rehearsal for a stage produc- 

tion of a musical comedy, Miss 

Davies’ partner is Don Ackerman, 

also noted for his dancing procli- 

vities. Their dance is a tap rou- 

tine. The two also go through in- 

tricate steps in Miss Davies’ 

apartment. 

Miss Davies is co-starred with 

Clark Gable. 

Lip Adornment 
Proves Problem 

For Clark Gable 

Hollywood’s most pressing prob- 

lem, Clark Gable’s moustache, was 

solved, apparently to the satisfac- 

tion of all concerned. 

Gable, who is now co-starring 

with Marion Davies in the Cosmo- 

politan production, ‘‘Cain and Ma- 

bel,’?’? which comes to the ............ 

Se Wa Theatre ON ceases as 

as a Warner Bros. release, was 

working on the picture when he 

learned that he was needed at 

another studio for retakes on his 

last picture there. 

In ‘Cain and Mabel,’’ a story 
involving the romance between a 

prize fighter and an actress, played 

by Gable and Miss Davies, re- 

spectively, Clark is smooth-shaven. 

In the other picture he wore a 
moustache. 

The question arose as to how he 

could work smooth-shaven in 

‘*Cain and Mabel,’’ then grow a 

moustache overnight for the re- 

takes. 

Make-up men solved the puzzle 

by shooting a large photograph of 

the Gable moustache and, by us- 

ing it as a model, manufactured 

an accurate artificial lip adorn- 
ment. 

Gable shaved off his real 
moustache, worked two days in 

‘*Cain and Mabel,’’ then donned 

the ‘‘store whiskers,’’ as he des- 

eribed them, and made the re- 
takes. 

Clark Gable Is 

Scared When Big 

Bear Trees Him 

Everyone has_ heard people 

boast that nothing under the sun 

could frighten them and that they 

have never felt the terrorizing 

agony of stark fear creeping up 
their spines. 

‘“Apple sauce,’’ is the answer 

of Clark Gable who co-starred with 

Marion Davies, in the Cosmopoli- 

tan production, ‘‘Cain and Ma- 

bel,’’ now showing at the .......... 

Den eee Theatre as a Warner 

Bros. release. Gable is frank 

enough to admit there have been 

times when he was frightened out 

of his wits. 

He says he was deathly afraid 

the first time he hunted a grizzly _ 

bear. He climbed a tree and his 

guide shot the bear. 

It happened only two years ago. 

He was hunting in the Jackson 

Hole country of Wyoming. Sudden- 

ly about fifty yards distant, he 

saw a huge Grizzly. He took eare- 

ful aim with his high-powered 

rifle and pressed the trigger. The 

huge beast rose on its hind legs 

and started toward the hunter. 

Gable fired once more, but still the 

bear charged. When the bear was 

about twenty-five yards distant, he 

dropped his rifle and climbed a 

tree. His guide, who had come up 

in the meantime, dropped the 

grizzly directly under the tree and 

sat down on a rock and laughed. 

**T laughed, too, then,’’ Gable 

remarked. ‘‘But it was no joke 

while the beast was charging. I 

thought I was all through with 

this world for sure.’’ 

‘Cain and Mabel’? is a stirring 

musical comedy romance, spiced 

with drama, with special numbers 

staged by Bobby Connolly in 

which scores of beautiful chorus 
girls take part. 

Others in the cast include Allen 

Jenkins, Roscoe Karns, Walter 

Catlett and David Carlyle. Lloyd 

Bacon directed from the screen 

play by Laird Doyle, based on 

H. C. Witwer’s story. Music and 
lyrics are by Harry Warren and 
Al Dubin. 

‘*Cain and Mabel’? is a picturi- 

zation of one of the most delight- 

fully humorous stories of the late 

and lamented H. C. Witwer. It 

contains all the fun, fight and 
fury of the original. 

Always Looks The Part 

Gable And Mabel 

Marion Davies and Clark Gable in 
a scene from ‘‘Cain and Mabel,'’ 
the Cosmopolitan picture now 
SHOWING NAIL ONe 2s. Sern ee 

Theatre. 

Mat No. 101—10c 

Chorus Girls Douse 

Clark Gable In Pool 

As a grand finale to film- 
ing of the Warner Bros. Cos- 

mopolitan production, “Cain 
and Mabel,” which comes to 

Theatre on 
> chorus girls duck- 

ed Clark Gable, who is co- 
starred in the picture with 
Marion Davies. 

Gable, who had finished 
his work in the picture, was 
standing on the side lines 
dressed in a handsome palm 
beach suit, watching the one 
hundred and sixty chorines 
in a specialty dance number, 
the last scene to be taken. 

When the final “cut” was 
called, the girls, who were all 

hot and bothered from a hard 
day’s work on a blistering set, 
made a rush for the cool and 
smiling star. 

A dozen or more grabbed 
him and plopped him into 
the Venetian pool which is a 
part of the set. 

Marion Davies, starred with Clark Gable in ‘‘Cain and Mabel,’’ the 
Cosmopolitan picture which comes to thé ooccccccccccccccccccccscececcsees Theatre on 
Pe ak srr ERE , ts one Hollywood star who never fails to look the 
part she portrays. She is here seen with Pere Westmore, Warner Bros.’ 
make-up chief—getting the final touches which will make her the riotous 

Mabel O’Dare of ‘‘Cain and Mabel.’’ 

Mat No. 210—20c 
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Marion Davies Wears Six 
Gorgeous Gowns In Dance 

Star Stunning In Costumes For Spectacular 
Number In “Cain And Mabel” : 

One of the most beautiful and tuneful musical numbers 
ever filmed in a motion picture, called a ‘‘Thousand Love 
Songs’’ and a feature of the Cosmopolitan production ‘‘Cain 
and Mabel,’’ now showing at the ..........0..0..04.. Theatre, as a 
Warner Bros. release, gives Marion Davies a chance to wear 
six costumes in which she looks so breathtakingly gorgeous 
that the entire studio wardrobe department, which has made 
thousands of costumes in its day, 

streamed out en masse to an es- 

pecially enlarged stage to catch 
a glimpse of the star while wear- 

ing them. 

Creates Style 

Marion Davies, who is co-starring 
with Clark Gable in the Cosmo- 
politan production, ‘‘Cain and Ma- 
bel,’’ which opens at the ............ 
SBiGaa ris ia LNRCOWNE: Olen iis teen ci 
as a Warner Bros. release, shown 
above in one of the many gorgeous 
costumes she wears in the picture. 

Mat No. 102—10c 

The scene opens in a garden, 
with the blue-eyed, golden-haired 
screen favorite wearing a filmy, 
summery gown of blue and white 
starched chiffon, and a large leg- 
horn straw hat with a. Queen 
Ann peak sloping both toward 
the front and to the back. 

Then the scene fades into a 
series of glorified settings, in 
which Miss Davies wears harmon- 
izing costumes including a Pom- 

padour dress, a waltz dress, en- 

tirely made of white maribou, an 
Irish frock of net caught with 

green velvet shamrocks, and a 

stunning Venetian gown. 

The Irish frock, according to 
Designer Orry-Kelly, is the most 
pretentious costume ever made 
at the Warner Bros. studios. It 
has hoop skirts so wide that an 
entire fitting room had to be given 

up to housing the outfit between 
the time that it first took shape 
and was finally worn. 

Fashioned entirely of sheer silk 

net, it has six full petticoats un- 
derneath, while the top skirt is 
inset with rows of real lace four- 
teen yards around the hemline, 

and the skirt drapes as well, as 
the enormous puffed sleeves are 
caught up with the vivid sham- 
rocks. 

Second in size is the Madame 
Pompadour dress, of pink satin 
eaught with bows of white pearls, 

while the draped panniers are 
made of shells of pleated pink 
tulle, outlined around the edges 
with silver and caught with pink 

rosebuds. Accessories of Miss 
Davies with this stunning gown 
include a powder blue wig, in 
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which she wears peach-colored 

plumes and a bow of real dia- 
monds and pearls, while a fine 
brooch and finger rings lend their 

sparkle to an already brilliant 
ensemble. 

A wedding dress, in an earlier 

sequence, took some sixty yards 
of white slipper satin, twenty- 
five yards of tulle for the veil, 
and nearly a gross of orange- 
blossoms. Nearly a hundred yards 

of white taffeta and gold lace 
were used for the Venetian cos- 
tume, in which a gold veil is 

caught to the wide points of a 
Venetian hat, one of the most 

becoming modes ever worn by the 
lovely star. 
Ninety-one yards of white 

maribou, also, made her waltz 
costume. On all of these crea- 

tions, fifty seamstresses, cutters 
and fitters worked for many 

weeks before actual production 
started. 

Clark Gable is co-starred with 
Miss Davies in “Cain and Ma- 
bel,” while others in the case 
include Allen Jenkins, Roscoe 
Karns, Walter Catlett, David 
Carlyle, Robert Cavanaugh and 
Ruth Donnelly, besides scores of 

beautiful girls. 

Corner Ostrich 

Plume Market 

For New Movie 

Warner Bros. cornered the 

American ostrich plume market 

during the filming of the Cosmo- 

politan production, ‘‘Cain and 

Mabel,’’ which comes to the ...... 

er Ty eee ee Theatre on ...... 

Te ee ney Twenty thousand 

plumes were purchased for the 

picture which just about cleaned 

out the wholesale market. 

The plumes feature the decora- 

tive motif, both in costumes and 

settings, for one part of the 
‘¢Thousand Love Songs’’ number. 

At the conclusion of the num- 

ber the plumes, which were not 

harmed in the least by usage, were 

returned to wholesale trade chan- 

nels. 

When the plume was chosen as 

the decorative motif for the num- 

ber, Art Director Robert M. Haas 

immediately started _ looking 

around for large quantities of the 

feathers in the Los Angeles area. 

He found, however, that inasmuch 

as the only demand for the plumes 

today comes from the fan dance 

trade, that only a few were cb- 

tainable locally and those at ex- 

orbitant prices. 

Haas then experimented with the 

manufacture of artificial plumes 

and while }.e produced a satisfac- 

tory feather the cost of manufac- 

ture also proved exorbitant. 

So, working quietly, he began 

buying plumes in wholesale chan- 

nels all over the country, in New 

York, Chicago, Philadelphia and 

other cities. In a few weeks he 

succeeded in cornering the national 

market before the wholesalers be- 

eame aware of his activities and 

boomed prices. 

‘Cain and Mabel’? is a stirring 

musieal comedy co-starring Marion 

Davies and Clark Gable. Others in 

the cast include Allen Jenkins, 

Roscoe Karns, Walter Catlett, 

David Carlyle, Robert Cavanaugh 

and Ruth Donnelly besides a score 

of beautiful chorus girls. 

By Popular Demand 

Marion Davies, most glamorous of feminine film stars and Clark Gable, 
dream sweetheart of millions of women, have finally been teamed as 
sereen lovers by Warner Bros. in the Cosmopolitan production, ‘‘Cain 
and Mabel,’’ which is now playing at the .....0.c..ccccccccceerececccceces Theatre. 

- Mat No. 201—20c 

Chorus Girls Best Wives 

Declares Dance Director 

Bobby Connolly Who Staged Numbers For 
“Cain And Mabel’? Married One 

By BOBBY CONNOLLY 
(Dance Director of ‘‘Cain and Mabel,’’ the Cosmopolitan 
production starring Marion Davies and Clark Gable, now 
showing at the ............. i eerawtes 
Bros. release.) 

sees eaes Theatre as a Warner 

Many times I have been asked this question: 
‘Do chorus girls make good wives?”’ 
My answer has always been, ‘‘They make the best wives, 

the very best wives.’’ 
I rather think I’m an authority on the subject, having 

married one — Mixi of the Follies — and having had an op- 
portunity to work with chorus 
girls some 26 years, 13 with the 
late Flo Ziegfeld. 

And why should chorus girls 
make the best wives? 

Well, in the first place, all 

chorus girls who manage to keep 
their jobs and realize some meas- 

ure of success are intelligent. 
Most of them have fairly good 
educations and come from good 
families —- families which have 
been able to send their daughters 
to ballet schools. In these schools 
they have been taught not only 
to dance but poise, control and 
grace. 

Next, they are athletically in- 
clined. They must work hard at 
home practicing steps, and on the 
stage or in the studio they must 
work even harder. Naturally, 
they must keep in good physical 
trim. 

No chorus girl can continue in 
her profession if she is lazy. And 
no man is ever very happy with 
a lazy wife. 

Dancers have a fine apprecia- 
tion for the value of money. 
Half of the 200 girls directed in 
numbers for “Cain and Mabel,” 

are wholly or partially ‘support- 

ing their families. One girl, for 
instance, is taking care of her 

widower mother and sending an 
older brother through Stanford. 

Then, chorus girls know how 
to cook, sew and keep house. 
Sometimes they learn these arts 
from their mothers, other times 

by experience in trying to keep 
their living expenses within 
their movie salaries. 

They are punctual. They have 

to be in Hollywood to keep their 
jobs. They are understanding, 
they are refined, they are ambi- 

tious and they are not of a gos- 
sippy nature. A girl who has to 

work as hard as the dancers do 
hasn’t much time for gossip. 
And I’m not the only one who 

is sold on chorus girls as wives. 

My whole crew on “Cain and 
Mabel,’ Bob Vreeland, Matty 
Kind and Bill O’Donnell the as- 

sistant directors; Gil Kissel, the 

prop man, and Malcolm Bellby, 
the rehearsal pianist, are married 
to chorus girls. 

They’ve all been married a 
long time and, like myself, 
wouldn’t trade a chorus girl wife 
for fifteen heiresses. 

Marion Davies 

Now Fed Up On 
Merry-Go-Round 

Marion Davies is unusually fond 

of amusement parks with their 

roller coasters, merry-go-rounds, 

fun houses, whips and other in- 

struments of back-wrenching ter- 

ture. 

With a group of Warner Bros. 

players, including Clark Gable, 

her co-star in the Cosmopolitan 

production, ‘‘Cain and Mabel,’’ 

now showing at the ...............0.....0. 

Theatre, she visited the amuse- 

ment pier at Ocean Park to pick 

up atmosphere for a scene in the 

picture. The crowd spent three 

hours riding the various devices. 

The following day the studio be- 

gan filming the ‘‘Coney Island’’ 

number, one of two lavish musical 

productions of the picture. Miss 
Davies spent most of the next 

three days riding a merry-go-round 

with her partner, Sammy White, 

Broadway’s noted eccentric danc- 

ing comedian, and half a hundred 

chorines. 

In one shot she was required to 

fall off the spinning merry-go- 

round and the scene had to be 

filmed three times before it found 
the approval of Dance Director 

Bobby Connolly. 

‘“T’ve been fond of amusement 

parks ever since I was a child 

and visited the real Coney Island 

every chance I had,’’ the actress 

commented ruefully at the conclu- 

sion of the number, ‘‘But I think 

I’ve had my fill of them for some 

time to come.’’ 
‘“Cain and Mabel’’ is a spark- 

ling musical comedy with mam- 

moth spectacles in which scores of 

beautiful dancing girls appear. Be- 

side Miss Davies and Gable, others 

in the cast include Allen Jenkins, 
Roscoe Karns, Walter Catlett, 

David Carlyle, Hobart Cavanaugh 

and Ruth Donnelly. 

Marion Davies Takes 
Her Own Bumps 

Marion Davies declined the serv- 

ices of a double during the film- 

ing of a scene requiring her to 

stumble and fall and supposedly 

strike her head on a sofa for the 

Cosmopolitan production, ‘‘Cain 

and Mabel,’’ in which she and 

Clark Gable are co-starred, and 

now= coming to: theraics..1.. exes 

Theatre On. ce acccsen: as a War- 

ner Bros. release. 

She insisted on bumping her 

own head, and did a good job of 

it, for she carried a bump as big 
as a chestnut for several days. 

Marion Davies and the noted eccentric dancer, Sammy White, do a routine 
that is the envy of many famous dance teams in ‘‘Cain and Mabel,’’ the 
Cosmopolitan picture based on H. C. Witwer’s most popular story. It 
OVCUS- OU Tira es cigercts e PUL COLI E SON So oae Bove Sai ees , as a War- 
ner Bros. release, with Miss Davies and Clark Gable in the stellar roles. 

Mat No. 208—20c 
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He Takes The Count—But!! 

An exciting scene from ‘‘Cain and Mabel,’’ the Cosmopolitan picture 
released by Warner Bros. now at the Se a eit cae Theatre—in 

which Clark Gable as penalty for an off-guard moment takes the count— 
while Marion Davies comes hot-footing to spring her big surprise. 

Mat No. 209—20e 

Clark Gable Stages Real 
Knockout In Film Fight 

Star Puts Intercollegiate Champion Down For 
Count In “Cain And Mabel’’ 

By FRANCIS HEACOCK 

Lady Luck gave me a happy smile one day during the 
filming of the Cosmopolitan production, ‘‘Cain and Mabel,’’ 
which comes to the ................... ipo PHentre Ole. 
as a Warner Bros. release, with Marion Davies and Clark Ga- 
ble in the stellar roles. 

Lady Luck enabled me to be one of the eye-witnesses to 
the punch that knocked all Hollywood groggy and made Clark 
Gable, the screen’s leading ex- 
ponent of he-man roles, the most 
talked about man in the cinema 
colony. 

I’m referring to the first round, 
one punch knockout Gable hand- 
ed his ring opponent, Allen Pom- 
eroy, former intercollegiate 
heavyweight champion, in the 
supposed world champion fight in 
“Cain and Mabel.” 

The set, an authentic repro- 
duction of a famous Philadelphia 
arena, was filled with extras, row 
on row of them portraying spec- 
tators there to watch Gable, as 
Larry Cain, heavyweight cham- 
pion of the world, defend his ti- 
tle against Pomeroy, who plays 
Tom Reed, the challenger. 

“O.K.,” shouted Director Lloyd 
Bacon, and Gable and Pomeroy 
stripped off their bathrobes. The 
star’s huge, muscular shoulders 

tapered down to a slender waist 

and powerful-looking though not 
too heavy legs. At that Pomeroy 

outweighed him ten pounds, tip- 
ping the scales at 215 pounds. 

They took their places in their 
respective corners as the bell 

clanged. The cameras whirred al- 
most soundlessly, then Bacon’s 
voice cut the silence. 

“Action!” he yelled. 

The two fighters moved cau- 
tiously from their corners, circled 
in the center of the ring a 
couple of times as the action re- 
quired. There was a brief ex- 
change of body blows and then 
Gable began to bore in. Pomeroy 
backed away. 

Suddenly the actor lashed out 
with a right cross that obviously 

carried plenty of steam behind 
it. The blow caught Pomeroy 
squarely on the chin and he went 
down, face first. 

A stunned silence followed, for 
this was not part of the sched- 
uled action. 

Then, sensing something gone 
wrong but still trying to act ac- 

Round Won! 

Marion Davies and Clark Gable in 
““Cain and Mabel,’’ the Cosmo- 
politan picture now at the.......... : 

3 ae Theatre. 

Mat No. 112—10c 

cordingly, the hundreds of extras 

at the ringside began yelling and 
booing. 

“Get up and fight! Get up and 
fight!” they chanted. 

But Pomeroy couldn’t have got- 
ten up if he had wanted to. 
Referee Bob Perry, who is 

often the third man in the ring 
at the Hollywood Legion Stadi- 
um, waved Gable to his corner, 
but the actor, a dazed expression 
on his face, refused to go. He 
leaned over his victim. 

“T really knocked him out!” 
he shouted over the din. 

Perry and Gable helped Pom- 
eroy to his feet, the referee him- 

800 Studio Girls 

In Wild Rush To 

See Clark Gable 

The much overworked ‘‘grand- 

mother’s funeral’’ excuse the of- 

fice boy offers for getting away 

on the opening of the baseball sea- 

son would appear an_ iron-clad 

alibi alongside some of those given 

by stenographers, secretaries and 

telephone operators out at Warner 

Bros. studios during the filming of 

the Cosmopolitan production, 

‘Cain and Mabel,’’ which comes 

torthe: 232s 8S SS aes Theatre ° 

Oli ets nee oe , with Marion 

Davies and Clark Gable co-starred. 

Practically every feminine em- 

ployee on the lot found some rea- 

son to get free of her duties for a 

few minutes. Invariably the path 

of these feminine leisure seekers 

led past the tennis court, one half 

of which is mysteriously shrouded 

by canvas. 

The young ladies also found rea- 

son to pause, a shoe lace became 

untied or something fell from their 

hand—just as they passed the 

gate to the court, the only part 

of the fence to which canvas is 

not attached. 

The reason for all this myster- 

ious activity on the part of the 

feminine studio employees was 

that Clark Gable was working out 

with a sparring partner inside the 

temporary ring built on the tennis 

court. 

The policeman on duty at thie 

gate estimated that no less than 

800 feminine studio employees con- 

trived to find some reason to pass 

the gate in three days during 

Gable’s training #chedule. 

Others in the east include Allen 

Jenkins, Roscoe Karns, Walter 

Catlett and David Carlyle. Lloyd 

Bacon directed. 

Famous Dancer 

In New Film Of 

Marion Davies 

Sammy White, sensational New 
York eccentric dancing comedian, 

has the role of dancing partner to 

Davies in the Cosmopolitan pro- 

duction, ‘‘Cain and Mabel,’’ which 

comes to-the ses ak Hee 

"DWCATO= ON vee oak 3. nee , asa 

Warner Bros. release, with Clark 

Gable co-starred. 

White recently completed an as- 

signment in ‘‘Show Boat,’’ in 

which he played the same role he 

did in Ziegfeld’s production of the 

perennial Edna Ferber favorite, 

one of the highlights of the pie- 

ture. 

White does one number with 

Miss Davies, the ‘‘Coney Island,’’ 

an hilarious eccentric routine 

staged by Bobby Connolly. 
The dancing comedian has danced 

in dozens of New York produe- 

tions including several Winter Gar- 

den shows, several of the Follies 

and other celebrated shows. 

“Cain and Mabel’? is a stirring 

comedy drama spiced with song 

and dance. Others in the east in- 

clude Allen Jenkins, Roscoe Karns, 

Walter Catlett, David Carlyle, 

Hobart Cavanaugh and Ruth Con- 

nelly besides scores of: beautiful 

chorus girls. ~ 

self still doubting that the fighter 
was really out, and Pomeroy 
promptly sagged back into the 
ropes and toppled into a heap 
in @ corner. 

Director Bacon finally man- 

aged to halt. the pandemonium 

that broke loose when the mob 
realized they had just witnessed 
a real knockout and a group of 
men, Gable among them, lifted 
Pomeroy and carried him out of 
the arena to the first aid sta- 
tion near one of the gates. 
Pomeroy was out cold for about 

ten minutes but filming of the 
fight scene had to be delayed al- 
most an hour when he fully re- 
gained his faculties. 

Versatility Keynote To 
Marion Davies’ Success 

Star Now Playing Entirely New Type Of Role 

In “Cain And Mabel” 

Some actors are best known for their gangster character- 

izations and others are outstanding as romantic lovers. Some 

actresses play nothing but villainesses while others excel as 

ingenues. All of which is another way of saying that a great 

majority of motion picture stars are definitely limited in the 

types of roles they can successfully portray. 

There are some, however, whose versatility is unlimited; 
who can and do play character- 

izations of virtually any nature, 
and play them well. Among this 
small minority is Marion Davies 
who, although she is perhaps best 
known as a comedienne, has 
played during her successful 
career almost every variety of 
role the screen has to offer. 

During the last year the star 
has made three pictures. In each 
of them, ineluding her current 
Cosmopolitan production, released 
by Warner Bros. “Cain and Ma- 
bel,’ which comes to the .......... 

Theatre on =... 5.2.0.6... » with Clark 
Gable co-starred, she has por- 
trayed distinctly different types 
of roles. 

In “Page Miss Glory,” Miss 
Davies played sheer farce. She 
was the dumb country girl turn- 
ed loose in the big city. Ac- 
cident lifted her to nationwide 
fame, but she was still the in- 

nocent and amusing small-town 
girl at heart. 

Next came “Hearts Divided,” 
an historical romance composed 
chiefly of tense, exciting drama 
and throbbing pathos. In that 
tender love story of the romance 
of Betsy Patterson, Miss Davies 
was called upon to deliver full 
measure of her dramatic powers 
in the stirring scene in which she 
wages a losing verbal battle with 
Napoleon, Emperor of France, as 
to which shall elaim his brother. 

Frank Borzage described that 
scene, in which Claude Rains 
played Napoleon, as one of the 

half dozen “perfect scenes” he 
had witnessed in his twenty-year 
directorial career. 

Now, in her current starring 
vehicle, Miss Davies plays still 
another character. 

“Cain and Mabel’ is a musical 
comedy. Miss Davies begins as 
a waitress who rises to stardom 
on the Broadway stage. In the 
picture, among other things, Miss 
Davies has to dance. She will be 
featured in production numbers 
to be staged and directed by 

They're A New Dance Team 

Charming 

More charming with each picture 
is Marion Davies, starring with 
Clark Gable in ‘‘Cain and Ma- 
bel,’’ the Cosmopolitan picture 
NOW AOU UhEe.: cic ee Theatre. 

Mat No. 110—10ce 

Bobby Connolly. She has to sing. 
She has to clown. And there are 
tense moments calling for dra- 
matic power. 

In short, she has to give prac- 
tically ever:thing it is possible 
for an actress to deliver in the 
comparatively brief period that 
a motion picture flickers across 
the silver screen. 

Besides Miss Davies and Clark 
Gable in the stellar roles, the 
cast of “Cain and Mabel” in- 
eludes Allen Jenkins, Roscoe 
Karns, Walter Catlett, David 
Carlyle, Hobart Cavanaugh and 
Ruth Donnelly and scores of 
beautiful dancing girls. Lloyd 
Bacon directed. 

Marion Davies—starred with Clark Gable in ‘‘Cain and Mabel,’’ the 
Cosmopolitan picture coming to the eee eS ee i Theatre on ...... 

Se ee —and Sammy White, dancing comedian, as they appear 
in a rollicking song and dance number featured in the film. 

Mat No. 207—20e 
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Libraries Have Uses 

Ponderous tomes are put to a new use by Marion Davies and Clark 
Gable, co-stars of the Cosmopolitan production, ‘‘Cain and Mabel,’’ 

which is now making a hit at the Roe De naeeta Seat pte eee Theatre. 

Mat No. 203—20¢ 

Marion Davies Tumbles 
From Merry-Go-Round 

Star Refuses Danke. In in 6 aeriaeulie Coney 
Island Scene Of “Cain And Mabel” 

‘‘This shot,’? said Dance Director Bobby Connolly, ‘‘is 
going to be pretty tough. Maybe we’d better get a double 
for you.’’ 

Marion Davies tossed her wavy blonde hair in a disdain- 
ful manner. 

“Tt won’t be the first time I’ve fallen off a merry-go- 
round,’’ she chuckled. 

Strange talk from a movie star 
and her director, but one which 
actually took place during the 
filming of the first of two lavish 
numbers for the Cosmopolitan 
production “Cain and Mabel,” 
NOw ab. thes ite G ons Theatre, 
as a Warner Bros. release with 
Miss Davies and Clark Gable in 
the stellar roles. 

Miss Davies and the dance di- 
rector left the former’s dressing 
room and started across the 
stage, which had been transform- 
ed into an idealistic representa- 
tion of Manhattan’s famed fun 
resort, Coney Island. 

In the very center of the huge 
stage stood a merry-go-round, at 

the moment without passengers. 
At a word from Connolly electri- 
cians threw a series of switches 
and the entire stage broke into 
sparkling brilliance. 

Thousands of lights glowed on 
the merry-go-round and other 
thousands sparkled in the hack- 
ground, outlining the Ferris 
wheel, the shooting gallery, nov- 
elty stands, the fun house and 
other concessions. 

“All right, boys and girls,” he 
directed. “In this shot you all 
trun from the wax museum en- 
trance in a body. You spy the 
merry-go-round. You crowd on it 
in such a manner that you pre- 
vent Miss Davies and Mr. White 
(Sammy White, the celebrated 
Broadway eccentric dancing co- 
median and Miss Davies’ partner 
in this number) from boarding it. 
I’ve already told you the rest. 
Now go to it. Look and act hap- 
py. This is Coney Island and 
youw’re having a swell time.” 

An orchestra burst into the 

strains of the melody of the 
number, “Coney Island,” written 
by Harry Warren and Al Dubin. 
The merry-go-round started to 
whirl and simultaneously the mob 
burst from the wax museum, Miss 
Davies, in her girlish costume, 
and Sammy White in the lead. 

Across the stage, followed by 
cameras on wheeled carts and on 
huge, towering cranes, the mob 
ran. Singly and in groups they 
began piling onto tha r-mb'ing 
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‘“*Never mind the double.’’ 

merry-go-round. Miss Davies and 
White sought frantically to board 
the apparatus. 

The star and her partner took 
forlorn perches on the edge of 
the merry-go-round, sitting on 
the floor, their legs extended over 
the stationary platform. 

From behind them came a 
weaving sailor, a grin of happy 

anticipation on his face. As Miss 
Davies and White whirled into 

camera focus he gave them a 
shove and they bounced none- 
too-gently off the merry-go-round. 

Miss Davies rolled over two or 
three times. She came up finally, 
hat askew, clothes rumbled and 
dusty. But she was still laugh- 
ing. 

“Cut!” yelled Connolly through 
the loud speakers. 

He conferred for a moment 
with his cameramen while the 
merry-go-round slowed to a stop. 

“We'll have to do it again, 
Marion,” he said at length. 

“You rolled right out of the 

picture.” 
“Tess roll and more bump, eh?” 

the comedienne chuckled. 
“Something like that,” Con- 

nolly agreed. 
This time Miss Davies rolled 

over only once, but she came up 
with her back to the cameras. 

“No good,” said Connolly. 
You'll have to end up facing the 
cameras.” 

“Say,” remonstrated the co- 
medienne with mock resentment, 
“Did you ever try falling off a 
merry-go-round?” 

“No,” Connolly had to admit. 
“Try it sometime,” Miss Davies 

suggested. 
The third take was successful. 
“And to think,’ Miss. Davies 

commented ruefully as the tech- 
nical crew began setting up their 
apparatus in the wax museum 
for another sequence. of the nov- 
elty number, “that I spent three 
hours with a crowd last week- 
end getting myself jarred half to 
death on the roller coasters, 
merry-go-rounds, shoot-the-chutes, 
whips and other instruments of 
torture at Ocean Park.” 

Marion Davies 

Has Same Male 

Star But Twice 

During her long and successful 

screen career Marion Davies has 

had the same male star as her 

leading man only twice. 

Clark Gable is the second actor 

to fall into this category. Dick 

Powell was the first. 

Gable first played opposite Miss 
Davies when his star was just be- 

ginning its climb toward the zen- 

ith of the cinematic heavens. That 

- was in ‘‘Polly of the Cireus,’’ the 

picture that started him toward 

stardom. 

Gable now is co-starring with 

Miss Davies in her new Cosmopoli- 

tan production, ‘‘Cain and Ma- 

bel,’’? which comes to the .......... ... 

TMHGGETOL ON 7 2tie thse ee »,as a 

Warner Bros. release. He portrays 

the role of heavyweight boxing 

champion of the world and is 

thrown into a psuedo-romance with 

an actress, played by Miss Davies, 

for publicity purposes. 

Powell played opposite Miss 

Davies first in the comedy, ‘‘ Page 

Miss Glory.’’ He was her leading 

man again in ‘‘Hearts Divided,’’ 

an historical romance. 

‘‘Cain and Mabel’’ combines 

hilarious comedy with music, danc- 
ing, romance and drama. Others in 

the cast include Allen Jenkins, 

Roscoe Karns, Walter Catlett, 

David Carlyle, Hobart Cavanaugh 

and Ruth Donnelly. 

Scores of beautiful dancing girls 
also appear in production numbers 

staged by Bobby Connolly, with 
music and lyrics by Harry Warren 

and Al Dubin. Lloyd Bacon di- 

rected. 

Marion Davies Wears 

Heavy Headdress 

For one of the lavish production 

numbers for the Cosmopolitan pro- 

duction, ‘‘Cain and Mabel,’’ co- 

starring Marion Davies and Clark 

Gable, and now showing at the 

i eavasmeie nad’ gos des iepsbiivcsteees oo) ME ALTOSASeS 

Warner Bros. release, Miss Davies 

wears probably the most elaborate 

costumes ever designed by the 
studio wardrobe department. 

The entire costume weighs in 

the neighborhood of eighty pounds, 

the headdress itself tipping the 

scales at slightly more than thirty 

pounds. 

The costume was designed by 
Orry-Kelly, Warner Bros. stylist, 

who provided the thirteen other 

changes Miss Davies wears in the 

production. 

But when a gal like Marion Davies meets a press agent like Roscoe 
Karns, something has to happen—and it does in the Cosmopolitan pro- 
duction, ‘‘Cain and Mabel,’’ starring Miss Davies and Clark Gable 

which ODENSE. TNE 6.2.6. caassscisestaaes> 

Mabel Says It’s Awful 

With Marion Davies and Clark Gable starred, and a host of Hollywood 
fun makers in the cast as well as hundreds of pretty dancing girls, ‘‘Cain 
and Mabel,’’ the Cosmopolitan production released by Warner Bros., will 
open at the CS oes nt Meer ee ae TheawexONsascad sie oe 

Shown above are (left to right) Roscoe Karns, Marion Davies, Walter 
Catlett, Ruth Donnelly and Hobart ‘Cavanaugh. 

Mat No. 211—20c 

Roses Representing 160 
Dancers Given to Star 

A ceremony unique in mo- 
tion pictures was enacted at 
Warner Bros.’ studio, just as 
the final scene was “shot” 
for the Cosmopolitan produc- 
tion, “Cain and Mabel,” 
which comes to the 
Theatre on i 
Marion Davies and Clark Ga- 
ble in the stellar roles. 

The scene completed the 
“Thousand Love Songs” num- 
ber in which one hundred 
and sixty chorus beauties 
take part with Miss Davies. 
As the star moved toward her 
dressing room she was pre- 
sented with a gigantic bou- 
quet. It contained one hun- 
dred and sixty roses, one for 
each girl in the chorus. 

Miss Davies seized the mi- 
crophone of the public ad- 
dress system and thanked the 
dancers. 

A surprise also awaited the 
chorines, for as they left the 
stage each was presented with 
a beautiful scarf, the gift of 
Miss Davies. 

ey ae TROGWOS ON sii G ae east 

Mat No. 214—200 

Gable Was Seventeen 
Before He Saw City 

Clark Gable was seventeen years 

old the first time he saw a big 

city. 
The sereen’s biggest male star, 

who is co-starred with Marion 
Davies in the Cosmopolitan pro- 

duction, ‘‘Cain and Mabel,’’ now 
SHOWIMOTAL 100. wreen.s ons acesestessnccisans- 

Theatre as a Warner Bros. release, 

was born in Cadiz, a small Ohio 

town. He spent all of his child- 

hood and most of his youth in 

similar villages. 

When he graduated from high 

school he went to Akron, Ohio, 
which was the first city he’d ever 

seen. 

Miss Davies In Scene 
Like Real Life 

One of the most natural scenes 

they ever played was that enacted 

by Marion Davies and Clark Ga- 

ble, who are co-starred in the 

Cosmopolitan production, ‘‘Cain 
and Mabel,’’ which comes to the 

Repise er Peery. Theatre on ............. 

as a Warner Bros. release. 
The scene required them to leave 

the stage door of a theatre and 
press through a mob of extras por- 

traying spectators waiting for the 

heavyweight champion of the world 

and the nation’s most famous ac- 

tress. Flashlight bulbs flared and 
dozens of autograph albums were 

pushed into the two players’ hands. 

“<Tt seemed quite a natural sit- 

uation,’’ Miss Davies and Gable 

commented after the scene was 

completed. 

Gable Spends 3 Days 
In Fight Sequence 

While the longest championship 

boxing match seldom goes one 

hour, Clark Gable spent six hours 

and twenty minutes in the ring 

during the filming of the spectac- 

ular fight sequence for the Cosmo- 

politan production, ‘‘ Cain and Ma- 

bel,’’ co-starring Marion Davies, 

which comes to the .............. eee 

Theatre: On os owes as a War- 

ner Bros. release. 
Three days were required to film 

the sequence, which depicts Gable 
defending his world’s heavyweight 

championship crown. Between 

scene intervals, during which cam- 

eramen and electricians readjust 
their equipment, accounted for the 

difference in time Gable spent in 

the ring and the total time re- 

quired to photograph the battle. 
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Clark Gable is his real name— 

He was born in Cadiz, Ohio, in 

1901, and 
never saw a 
big city until 
he was seven- 

teen years 

old — one of 
the highest 
paid stars of 
the screen, he 

drew down a 
salary of 
$1.30 for his 
first week on 

the stage — 
This happen- 

ed in Astoria, Ore.—After that 

week the show closed—He had a 

tough 

movies, 

Clarke Gable 

Mat No. 105—10c 

time breaking into the 

having sat in every 

chair in every casting office in 

Hollywood before he could get 

a job even carrying a spear—He 

ascribes his success largely to luck 

—Somebody liked him in a bit 

part in a picture, he says, and 

then he got a break, and the 

breaks kept coming because he 

had something—He is six feet 

one inch tall and weighs one 

hundred and ninety pounds—He 
has brown hair and grey eyes— 

He hates crowds and being 
stared at, although he will sign 
autographs when cornered—He 
says his one hobby is screen work 
and that he will retire only when 
the publie gets tired of him— 
He is now co-starred with Marion 
Davies in the Cosmopolitan pro- 
duction, “Cain and Mabel,” which 
POMOS: COMO oe siuscetet exsscsvotavessadeasers 
GUND MOM acts Uiisesigsi.ssiessershagssiace ; 

as a Warner Bros. release. 

JENKINS 
New York born at the opening 

of the century, he entered the 
stage by the 
back door 
route, his first 
work being 

assistant 
stage mana- 

ger for the 
Sam H. Har- 
ris show, 

“Secrets ” — 
His work in 

“‘ Blessed 
Event” at- 
tracted the 

Mat No. 113—10c attention of 
Hollywood 

and he was taken to the West 
Coast by Warner Bros. to play 
the same role in the picture that 
he did on the stage. He has re- 
mained in pictures. since—His 
favorite sports are _ boating, 
yacht racing and handball—He is 
a skilled musician—He romps 
merrily through life with little 
concern as to his clothes and none 
whatever about diets—He is five 
feet ten inches tall and weighs 
one hundred and seventy pounds 
—He has dark hair and eyes— 
Though gruff in manner and out- 
wardly hard-boiled, Jenkins is 
known to be one of the kindest- 
hearted actors in all Hollywood 
—The tough luck of a pal finds 
him anything but a tough guy— 
He is happily married to a non- 
professional—His mother is his 
dearest friend and severest critic 
—He is now playing in the Cos- 
mopolitan production, “Cain and 
Mabel,” which comes to the .......... 
Theatre on .........5..4: , with Marion 
Davies and Clark Gable in the 
stellar roles. 

Allen Jenkins 

(Tar Ciuouerre 

DAVIES 
She was christened Marion 

Douras, her father being Judge 
Bernard J. 
Douras of the 
New York 

Supreme 

Court, but 
took the 
name Davies 
because her 
sister Reine 
had adopted 
it for her 
Stage career 

— She was 
born on New Mat No. 107—10c 

Year’s Day in 

Brooklyn, N. Y., attending pub- 
lie school there—After gradu- 
ating from the Convent of the 
Sacred Heart at Hastings, N. Y., 
she studied for two years at the 
Empire School of Acting—Her 
earliest ambition was to be a 
school teacher—She started her 
professional career as a model 
for magazine covers and was the 
subject of the famous Howard 

Chandler Christy painting, 
“Morning”—Her first appearance 
behind the footlights was in the 

chorus of “Chu Chin Chow”’— 
Her first screen production was 
“Getting Mary Married” and she 
has been a screen star ever since 
—She is a clever artist and 
designer and frequently designs 
some of the smart costumes she 
wears in pictures—She has sev- 
eral hot houses at her home at 
Santa Monica, and sells bulbs 
and blooms wholesale, giving the 
proceeds to charity—She main- 
tains a private clinic which an- 
nually cares for thousands of un- 
fortunate children without cost— 
An exceptionally keen business 
woman, she is president of the 
organization which makes her 
pictures, Cosmopolitan Produc- 
tions—She is five feet five inches 
tall, weighs one hundred and 
twenty pounds and has blue eyes 
and golden hair—Her current 
picture is “Cain and Mabel,” 
which comes to the ............... g 

ENGAGE OM ONE ieiscx Sesepeveed Se cgals es 5 

with Clark Gable co-starring with 
her. 

Marion Davies 

ROSCO 
KARNS 

His earliest ambition was to 

become an actor — He never 

wanted to do 
anything else 
and never 

earned a cent 
except in con- 
nection with 
the theatre— 
He was born 
in San Ber- 
nardino, Cal- 
if., Sept. 7, 
18:93.— “but 
moved with 
his parents to 
San Diego 

when a youth — There he was 
educated in the High School— 
He later attended the University 
of California at Los Angeles 
where he played both football 
and baseball—His first theatrical 
job was with Marjorie Rambean, 
then playing in San Diego—After 
many years on the stage he 

turned to picture work, having 
up to date appeared in scores of 
films—He is five feet ten inches 
tall and weighs one hundred and 
sixty pounds—He has brown hair 
and eyes—His current picture is 
the Cosmopolitan production re- 
leased by Warner Bros., “Cain 
and Mabel,” now showing at the 
eee ee a 5S Theatre, 

Roscoe Karns 

Mat No. 104—10c 

Clark Gable Is 

Offered $50,000 

To Fight Baer 

Clark Gable has been offered 

$50,000 to fight Max Baer, former 

world’s heavyweight champion. He 

says he may accept it if he finds 

he has enough time between pic- 

tures to do the necessary training. 

The offer was made by Tom 

Gallery, veteran California fight 

promotor, just after Gable had 

knocked out Allen Pomeroy, for- 

mer intercollegiate champion, in a 

fistic battle for the Cosmopolitan 

production, ‘‘Cain and Mabel,’’ 

which—comes,t0: the -s.......<:0%. 4 

Oa UECEOT IS es. nae Gah eee ces ; 

as a Warner Bros. release, with 

Marion Davies and Gable co- 

starred. 

Simultaneously, it was revealed 

that Gable had made application 

to the state boxing commission for 

a permit to engage in professional 

boxing. 

Commenting on the offer to 

meet Baer, Gable said he could not 

meet the former champion without 

considerable training. 

‘‘While I trained for five weeks 

for my screen fight with Pome- 

roy,’’ the actor stated, ‘‘I feel 

that I am far from being in the 

condition I should be in for a 
bout with Baer.’’ 

Gable knocked out Pomeroy in 

eight seconds after the start of 

the first round of their fight. The 

knockout was quite accidental, 

coming when Gable forgot to pull 

one of his punches. 

Miss Davies Rehearses 
Six Hours Daily 

Marion Davies rehearsed six 

hours daily for the lavish produc- 

tion numbers in which she is fea-. 

tured in the Cosmopolitan produc- 
tion, ‘‘Cain and Mabel,’’ which 

cones tO! the ares etn 

Dheatre= ON aa > 

as a Warner Bros. release, with 

Clark Gable co-starred. 

Miss Davies rehearsed first with 

Sammy White, celebrated Broad- 

way eccentric dancing comedian, 

who is featured with the blonde 
star in the ‘‘Coney Island’? num- 
ber. 

After the Coney Island number 

had been photographed Miss Dav- 

ies again rehearsed with a large 

chorus for the ‘‘Thousand Love 

Songs’’ number, which is one of 
the most lavish and spectacular 

ever filmed. : 

Just Before The Battle 

Clark Gable, famous film lover, wields a mean punch when in action, and 
landed a real haymaker on his professional opponent when making the 
Cosmopolitan production, ‘‘Cain and Mabel,’’ in which he is co-starred 
with Marion Davies. The picture opens At ENE .....ccccccccccccccseccsccessssesceveseecees 

TRCAUE* ON esa oh ee, , as a Warner Bros. release. 

Mat No. 204—20e 

Clark Gable Likes To 
Ride With Cops 

Clark Gable has one of Holly- 

wood’s strangest hobbies. The 
screen’s leading portrayer of he- 

man roles likes to ride with the 
coppers and police reporters when 

he’s not working. 

The secret only recently leaked 
out that Gable frequently drops in- 

to the press room at Central police 

station in Los Angeles and spends 
an evening dashing around town 

with the ‘‘flying squad.’? 

Gable, is currently co-starred 

with Marion Davies in the 

Cosmopolitan production, ‘‘Cain 

and Mabel,’’ now showing at the 

Eat cde ate Theatre. 

Clark Gable (right) as the world’s heavyweight champ and Allen Jenkins, 
his trainer, as they appear just before making the fiercest ring battle in 
the history of the screen for ‘‘Cain and Mabel,’’ the Cosmopolitan pic- 
CULE COMING TO ENE ....eeecccscccccceseseeseseers ae DROW” OR SLE Gi es niin 

as a Warner Bros. release. 

Mat No, 212—20c 

Miss Davies At Home 

On Coney Island Set 

Marion Davies felt quite at 
home at the Warner Bros. studios 

during the filming of the Cosmo- 

politan production, ‘‘Cain and 
Mabel,’’ now showing at the ...... 

Siamese ee: Theatre as a Warner 

Bros. release. 

During her childhood in Brook- 

lyn, Miss Davies spent many hours 

at Coney Island. She confesses she 

still has a great affection for the 

famous fun resort and revisits it 

whenever she has the opportunity 

during vacations in the East. 

In the film she takes part in a 
‘“Coney Island’’ number, a lavish 
dance staged by Bobby Connolly. 
Clark Gable is co-starred with 
Miss Davies in the picture. 

Three Follies Players 
In ‘Cain and Mabel’”’ 

Three former members of Zieg- 

feld’s Follies, including the star 

herself, are playing in the Cosmo- 

politan production, ‘‘Cain and Ma- 

bel,’’ co-starring Marion Davies 

and Clark Gable, which comes to 

then ee Theatre ‘on .2..03..0csse: 

as a Warner Bros.’ release. 

They are Miss Davies, who be- 

gan her professional career as a 

dancer with Ziegfeld; Walter Cat- 

lett, who was Ziegfeld’s leading 

comedian for several years, and 
Sammy White, the famed eccentric 
dancing comedian, who was in seyv- 

eral Follies. 

Gable Had Tough Time 
Crashing Pictures 

Clark Gable’s success in motion 

pictures was not easily obtained. 

The husky, six-foot star boasts 

that he occupied every seat in 

every casting office in Hollywood 

at least three times before he ob- 

tained a contract with a studio. 

Gable is now playing the role of 

heavyweight champion of the 

world, in the Cosmopolitan produc- 
tion, ‘‘Cain and Mabel,’ co-star- 
ring Marion Davies, which comes 

tONtO Ss ascot a 

Theatre. On snisonsnweis- tastes 

as a Warner Bros. release. 
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BANNERS-NOVELTIES-AUTO ADS 
Use These Banners To Boost Business 

: binecteo Byes 

LLOYD BACON ; 

: MUSE ape KYRICS 

VALANCE is 40” deep, made of transparent silkolene. Price 55c per 
running foot. 

PENNANTS are great under-the- marquee 
salesman. Letters are sewed on. Four in set 

as illustrated — priced at $4.00 per set. 

-_—— ep 
3 

peer —) 

FLAG lettered on one BURGEE comes in two NET BANNER is made of ex- 
side — $15; Lettered on ; sizes: 20” by 30”—50c both des 55 rere chang ater, Hook sata 

tering on one side $25 each; on LLOYD BACON 
. 

ie an Hes py : two sides $35 each. = iin 
Valance, Wall Banner and Flag may be rented. Write for quotations and order UPRIGHT BANNER is made of sun-fast DUB 

all banners from office nearest your city. material with canvas border. Grommets 
attached for hanging on two sides of 

M. LIBERMAN building. Size 3’ x 30’ — $15 each. 
320 W. 46th St., New York City 1018 S. Wabash Ave., Chicago 

1630 W. Washington Boulevard, Los Angeles 

Give Em A Little Novelty 
| NOVELTY FIGHT TICKET | | TRICK FOLDER | 

Auto Ads 

RBARION 

DAVIES 
CLARK 

GABLE 
‘CAIN ano MABEL 
ALLER JEWKI 

Printed on colored cardboard, size 214” by 6”. A smart look- 
ing give-away. Prices include printing theatre and playdates. Pee 

$3 per M; 5M — $2.50 per M; 1OM — $2.00 per M. Pak ; 25 

| NAPKIN | | 
[ THEATRE IMPRINT ] 

° a a For restaurants and ice 
cream parlours. 
be used with waitress 

Also can 

per M. 

ARION = =~ CLARK 

DAVIES - GABLE | 
“CAIN anv > MABEL ': 
ALLEN JENKINS - ROSCOE pene 

‘ 

A CHAMP TO THE WORLD — A CHUMP TO MABEL : 

contest. Prices: ]M — 
$3.50 per M; 5M — $3 (OPEN) AN HABE ‘wy 
per M; 10M — $2.75 ‘Measures 5” by 82” when open and 5” by 6” 

when closed. Prices include theatre and playdate 
imprinting. 1M — $4.00; 5M — $3.50 per M; 

10M — $3.25 per M. 

Order all novelties fram: 

ECONOMY NOVELTY CoO. 
Page Highteen 

239 West 39th Street, New York City 

Made of durable cardboard 
with rubberoid slip cover, tire 
cover is in three colors. Prices: 
Singly — 45c each; 10 to 49 
— 40c each; 50 and over — 
35c each. Add $2.50 for im- 
printing orders of less than 
100. Over 100, imprinting free. 

BUMPER STRIP 

Designed to fit any La 
Prices: Singly — 18c each; 10 
to 49 — 17Tc each; 50 or over 

— 15c each. 

Order directly from: 

Cluff Fabric Products 
300-304 West 19th Street 

New York City 
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11” x 14” PHOTOS are in full color, varnished and pebbled to give you a 

beautiful effect in your lobby displays. Price? Only 75c for set of 8, at your exchange. 

— 
22° x 28" 22X28. 

14” xX 1 A PHOTOS are taken from ac- 

tual scenes from film. They’re brilliantly colored, 

varnished and pebbled — just the thing for lobby, 

front, or window displays. Price, per set of 8, only 

$1.50. Why not look them over at your exchange? 
a 
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CNG 

AC C=E S"S: O8R: 7: F 5.8% IN 

24-SHE ET DESCRIPTION: Background is white with orange panel. Star names in Prussian blue, | A = title in dark red with white outline. Credits in dark green and figures in full color. 

1-SHEET AND 
MIDGET WINDOW CARD 

UMBO WINDOW CARD 
INSERT CARD ; “ ° 

WARNER BRO 

MARIO 
3-SHEET 

= 

PRICES 
== 

ee |-SHEETS 

ALLEN JENKINS 
_ ROSCOE KARNS ~ 

F Gompptian Pdoction ART CAVANAUGH 
WINDOW CARD D BA 

oe 

each 

HERALDS 
$3.50 per M 

and ovet............. ae ... 3.25 per M 

LOBBY DISPLAYS & 

ti) x 14 Photos (8 in set—colored) s 
14 x 17 Photos (8 in set—colored).... 3 

oe oe: 28 Photos (2 in set—colored) 
4 es 1aes 

SMP POUTAN Fre ict Stills 

SLIDE ea : : ae 6-SHEET a, ast (These prices apply to the U. S. only) - 

PRINTED IN U.S.A. 



JENKINS | f-% 
KARNS | 

Ps 

CATEETT 

ail &y . Li / 

tARLYLE 

— UN and Ut ff aP 
r 

ALLEN JENKINS: ROSCOE KARI 
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tual scenes from film. They're 
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Scanned from the United Artists collection at the 

Wisconsin Center for Film and Theater Research, 

with support from Richard Koszarski. 

WISCONSIN CENTER 
FOR FILM & THEATER RESEARCH 

http://wcftr.commarts.wisc.edu 
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www.mediahistoryproject.org 


